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Founded by Mario Testino in 2012, Museo MATE 

(pronounced mAH-teh) aims to bring Peruvian 

artists and culture to worldwide attention, while 

o! ering the best of international contemporary 

art and photography to audiences in Lima. Museo 

MATE facilitates this lively exchange through a 

dynamic programme of exhibitions, residencies, 

and events, alongside a permanent display of work 

by Mario Testino. Museo MATE is committed 

to bringing the centre’s work to a wide audience 

through guided tours, workshops and talks, as well 

as o! ering training and resources as part of this 

exapanding education programme.

Museo MATE is situated in the heart of the 

Barranco district of Lima. Now a fl ourishing 

cultural quarter, Barranco was historically a 

popular seaside resort and home to many of Peru’s 

most prominent intellectuals, a past refl ected in 

its superb architecture. Museo MATE has written 

a new chapter in Barranco’s history by restoring 

a handsome 19th Century mansion to its former 

glory and is engaged in fi lling it once more with 

colour and conversation.

Mario Testino in front of Letras MATE by Ishmael Randall Weeks, MATE – Museo Mario Testino, Lima, 2016 

Courtesy of MATE – Museo Mario Testino



“  Museo MATE has been going now for four years and is now 

an established part of Lima’s cultural landscape. I want to 

continue to expand the programmes at MATE and make a 

bigger impact to the creative industries in Peru and continue 

to promote Peruvian culture internationally. It feels amazing 

to give back to the community that gave me everything. ”

/  MARIO TESTINO



/ 101

Laura Owens b. 1970

Untitled

felt, charcoal, watercolour, glitter and pencil on paper

26 by 18 cm.   10¼ by 7 in.

Executed in 2000. 

PROVENANCE

Sadie Coles HQ, London

Acquired from the above by the present owner in 2000

£ 3,000-4,000
€ 3,350-4,500   US$ 3,900-5,200   

/ 

“  If they relate to any 

particular genre, it would 

be the still life. And so 

they can touch on these 

different themes: printing, 

childhood, Matisse, 

sexuality, fl owers.”

/  JAN TUMLIR

Stephen Berens and Jan Tumlir, 

‘Still Lifi ng: Conversation with Laura Owens’, 

X.TRA, Winter 2014, online.

14 
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EXHIBITED

Berlin, Galerie Daniel Buchholz, Tomma Abts, November 

2006 - January 2007

£ 5,000-7,000
€ 5,600-7,900   US$ 6,500-9,100   

102

Tomma Abts b. 1967

Untitled #1

signed, titled and dated 2006 on the reverse

ball point pen, coloured pencil and pencil on paper

83.5 by 59.2 cm.   32⅞ by 23¼ in.

PROVENANCE

Galerie Daniel Buchholz, Berlin

Acquired from the above by the present owner in 2006

/ 

16 



103

Tomma Abts b. 1967

Untitled #28

signed, titled and dated 2005 on the reverse

pencil and coloured pencil on paper

84 by 69.5 cm.   33⅛ by  23⅝ in.

PROVENANCE

Greengrassi Gallery, London

Acquired from the above by the present owner in 2006

£ 5,000-7,000
€ 5,600-7,900   US$ 6,500-9,100   
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/ 

PROVENANCE

Sadie Coles HQ, London

Acquired from the above by the present owner in 2007

£ 15,000-20,000
€ 16,800-22,400   US$ 19,500-26,000   

104

Rudolf Stingel b. 1956

Untitled

signed and dated 07 on a label a&  xed to the backing board

oil and enamel on paper

sheet: 76.2 by 57.1 cm.  30 by 22½ in.

/ 

18 



PROVENANCE

Maureen Paley, London

Acquired from the above by the present owner in 2008

£ 20,000-30,000
€ 22,400-33,500   US$ 26,000-39,000   

105

Wolfgang Tillmans b. 1968

Lighter, black III

signed, titled and dated 2006 on the reverse

shaped c-print, in artist’s frame

64.5 by 54.5 cm.   25½ by 21½ in.

This work is unique. 

/ 

 WORKS FROM THE MARIO TESTINO COLLECTION / 19  



106

Blake Rayne b. 1969

Untitled

oil on canvas

213 by 182.2 cm.   83⅞ by 71¾ in.

Executed in 2001. 

PROVENANCE

Greene Naftali, New York

Acquired from the above by the present owner in 2005

£ 15,000-20,000
€ 16,800-22,400   US$ 19,500-26,000   

/ 

“  Rayne’s elegance 

is measured by his 

closeness to banality. 

There is another way to 

say this: the controlled 

correspondences that 

Rayne orchestrates are, 

in Duchamp’s coinage, 

infra-mince. That is, they 

are signifi cant precisely 

because they verge on 

the almost completely 

insubstantial.”

/  DAVID LEWIS

 ‘Blake Rayne’, 

Frieze, 2008, online.

20 
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Cecily Brown b. 1969

Untitled

signed, signed with the artist’s initials, dated 03 and 

inscribed Two Palms Press on the reverse

monotype, pen and ink on watercolour paper

sheet: 52.5 by 63 cm.   20¾ by 24¾ in.

PROVENANCE

Contemporary Fine Arts, Berlin

Acquired from the above by the present owner in 2003

£ 5,000-7,000
€ 5,600-7,900   US$ 6,500-9,100   

/ 

22 



108

Daniel Richter b. 1962

Apeman

signed with the artist’s initials and dated 03; signed with 

the artist’s initials on the backing board; signed with the 

artist’s initials and variously inscribed on the reverse

pencil, oil and tape on paper

29.5 by 40.8 cm.   11⅝ by 16 in.

PROVENANCE

Contemporary Fine Arts, Berlin

Acquired from the above by the present owner in 2003

£ 4,000-6,000
€ 4,500-6,700   US$ 5,200-7,800   
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/ 

PROVENANCE

Galerie Eva Presenhuber, Zurich

Acquired from the above by the present owner in 2006

EXHIBITED

New York, David Zwirner Gallery, Folk Devil, July - 

August 2013 (edition no. unknown)

£ 5,000-7,000
€ 5,600-7,900   US$ 6,500-9,100   

109

Steven Shearer b. 1968

Pu/ s

signed on a label a&  xed to the reverse

inkjet print

125.4 by 89.5 cm.   49⅜ by 35¼ in.

Executed in 2006, this work is number 2 from an 

edition of 3, plus 1 artist’s proof.

/ 

24 
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Mario Testino. Gemma Ward, Los Angeles, Vogue Paris, 2004



“  ... Marclay, who was born in 

California in 1955, loves old US 

comics and some of these sounds 

are scissored straight from the pages 

of cartoons, while others appear to 

relate very precisely to the medium 

of painting itself. Plop, Splat, Splish, 

Glop, the sounds of paint spattering 

across a canvas invoke Jack the 

Dripper and the other action painters 

working the pigment round the 

surface. Marclay is bridging the gap 

between Abstract Expressionism and 

Pop art. ”

/  LAURA CUMMING

 ‘Christian Marclay: Review’, The Guardian, 1 February 2015, online.

/ 110

Christian Marclay b. 1955

Click Click

signed on the reverse; signed, titled and numbered 3/5 on a 

label a&  xed to the backing board

pigment print on Arches paper, in artist’s frame

framed: 112 by 145 cm.   44⅛ by 57⅛ in.

Executed in 2006, this work is number 3 from an edition 

of 5.

PROVENANCE

White Cube, London

Acquired from the above by the present owner

EXHIBITED

London, White Cube, Christian Marclay: Crossfi re, 

February - March 2007, p. 21, illustrated in colour (edition 

no. unknown)

New York, Whitney Museum of American Art, Christian 

Marclay: Festival, July - September 2010, p. 78, illustrated 

in colour (edition no. unknown) 

£ 6,000-8,000
€ 6,700-9,000   US$ 7,800-10,400   
   

28 
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Richard Prince b. 1949

Untitled (Guest)

signed and titled 2010 on the reverse

acrylic and collage on newsprint mounted on board

55.9 by 61.3 cm.   22 by 24⅛ in.

PROVENANCE

Gagosian Gallery, New York

Acquired from the above by the present owner in 2011

£ 50,000-70,000
€ 56,000-78,500   US$ 65,000-91,000   

/ 

30 
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/ 

PROVENANCE

1301PE Gallery, Los Angeles

Acquired from the above by the present owner in 2004

£ 7,000-9,000
€ 7,900-10,100   US$ 9,100-11,700   

112

Rirkrit Tiravanija b. 1961

Untitled (Demonstration No. 20)

graphite on paper

79.2 by 109.4 cm.   31⅛ by 43 in.

Executed in 2004. 

/ 

32 



PROVENANCE

Cabinet Gallery, London

Acquired from the above by the present owner in 2004

£ 10,000-15,000
€ 11,200-16,800   US$ 13,000-19,500   

113

Paulina Olowska b. 1976

Untitled

signed and dated 2003 on the reverse

oil and masking tape on canvas

140 by 100 cm.   55⅛ by 39⅜ in.
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Rita Ackermann b. 1968

Fire by Days I

signed and dated 2011 

oil and spray paint on canvas

249 by 173 cm.   98 by 68⅛ in.

PROVENANCE

Hauser & Wirth

Acquired from the above by the present owner in 2012

EXHIBITED

Budapest, Ludwig Museum, BAKOS: Rita Ackermann, 

November 2011 - March 2012

London, Hauser & Wirth, Rita Ackermann: Fire by Days, 

September - November 2012

LITERATURE

Josh Smith et al., Rita Ackermann, New York 2011, p. 60, 

illustrated in colour

£ 30,000-40,000
€ 33,500-44,700   US$ 39,000-52,000   

/ 

“  Almost all my paintings are 

about movement – forms 

or fi gures moving in and 

out of dimensions of depth 

within a rectangle. They are 

like a wild dancer. Lines 

can become the traces of 

movements... Painting for me 

is physical work. There are 

patterns of movements that 

I’m not aware of while I’m 

working, but I can see them 

clearly later when I step back 

to look at what I’ve done.”

/  RITA ACKERMANN

in conversation with Josh Smith, 

Bomb Magazine, No. 139, Spring 2017, online.

34 
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/ 

PROVENANCE

Galerie Bowie Van Valen, Amsterdam

Acquired from the above by the present owner in 2004

£ 8,000-12,000
€ 9,000-13,400   US$ 10,400-15,600   

115

Lesley Vance b. 1977

Tremble

signed and dated 2003 on the reverse 

oil on canvas

188 by 177.8 cm.   74 by 70 in.

36 



PROVENANCE

RareArt Properties, Inc., New York

Acquired from the above by the present owner in 2001

£ 10,000-15,000
€ 11,200-16,800   US$ 13,000-19,500   

116

Donald Moffett b. 1955

Ludwig’s Surrender: Lot 082298 
(Flay)

signed and partly titled on the reverse

oil on linen laid down on board

50.3 by 40 cm.   19¾ by 15¾ in.

Executed in 1998. 
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/ 

PROVENANCE

Blum & Poe, Los Angeles

Acquired from the above by the present owner in 2010

£ 25,000-35,000
€ 27,900-39,100   US$ 32,500-45,500   

117

Friedrich Kunath b. 1974

Checkout Time

watercolour, lacquer and acrylic on canvas

265.5 by 195.5 cm.   104½ by 77 in.

Executed in 2010. 

38 



/ 118

Cathy Wilkes b. 1966

Untitled

oil on canvas

18.5 by 25.5 cm.   7¼ by 9⅞ in.

Executed in 2012.

PROVENANCE

The Modern Institute, Glasgow

Acquired from the above by the present owner in 2012

EXHIBITED

Glasgow, The Modern Institute, Cathy Wilkes, October - 

November 2012

£ 6,000-8,000
€ 6,700-9,000   US$ 7,800-10,400   
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Mario Testino. Lily Donaldson and Anja Rubik, New York, Allure, 2010



/ 

119

Urs Fischer b. 1973

10 out of 20

marker, biro, felt tip, acrylic, silkscreen ink and spray paint 

on clear plastic and paper, in artist’s frames, in 3 parts 

each: 31.5 by 22.5 cm.   12⅜ by 8⅛ in.

Executed in 2000. 

PROVENANCE

Hauser & Wirth & Presenhuber, Zurich

Acquired from the above by the present owner in 2003

£ 8,000-12,000
€ 9,000-13,400   US$ 10,400-15,600   

/ 

“  Even when his work takes 

on two-dimensional forms, 

Fischer really thinks like a 

sculptor. ”

/  MICHELE ROBECHI

‘Welcome to Madame Fisscher’, in: Exh. Cat., Venice, Palazzo Grassi, 

Urs Fischer: Madame Fisscher, 2012, p. 33.

42 
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EXHIBITED

Greenwich, Bruce Museum, Cindy Sherman: Works from 

Friends of the Bruce Museum, January - April 2011, p. 2, 

illustrated in colour (edition no. unknown) 

Lima, MATE - Museo Mario Testino, Somos Libres, 

October 2013 - April 2014

£ 5,000-7,000
€ 5,600-7,900   US$ 6,500-9,100   

120

Cindy Sherman b. 1954

Untitled

c-print in light box

80 by 60 by 8.5 cm.   31½ by 23¾ by 3¼ in.

Executed in 1989, this work is from an edition of 24. 

PROVENANCE

11 Duke Street Limited, London

Acquired from the above by the present owner in 1997

/ 

44 



EXHIBITED

Frankfurt, Portikus, Cremaster 5, June - August 1997, n.p., 

illustrated in colour (edition no. unknown)

Cologne, Museum Ludwig; Paris, Musée d’Art Moderne de 

la Ville de Paris; and New York, Solomon R. Guggenheim 

Museum, Matthew Barney: The Cremaster Cycle, June 

2002 - May 2003, pp. 445 and 478, illustrated in colour 

(edition no. unknown)

£ 5,000-7,000
€ 5,600-7,900   US$ 6,500-9,100   

121

Matthew Barney b. 1967

Cremaster 5: The Menagerie of the 
Queen of Chain

c-print in cast epoxy

69.2 by 59 cm.   27¼ by 23¼  in.

Executed in 1996, this work is number 28 from an edition of 30.

PROVENANCE

Barbara Gladstone Gallery, New York 

11 Duke Street Limited, London

Acquired from the above by the present owner in 1999
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Urs Fischer b. 1973

Cafe

signed on the reverse of panel 38

acrylic and silkscreen on acid free foamcore, in painted 

poplar frame and museum glass, in 38 parts

dimensions variable

Executed in 2011-12, this work is number 7 from an edition 

of 9, plus 3 artist’s proofs.

PROVENANCE

Sadie Coles HQ, London

Acquired from the above by the present owner in 2012

EXHIBITED

Paris, Gagosian Gallery, Urs Fischer: Schmutz Schmutz, 

April - May 2012 (edition no. unknown) 

£ 100,000-150,000
€ 112,000-168,000   US$ 130,000-195,000   

/ 

46 
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/ 

PROVENANCE

Sadie Coles HQ, London

Acquired from the above by the present owner in 2000

£ 8,000-12,000
€ 9,000-13,400   US$ 10,400-15,600   

123

Sarah Lucas b. 1962

Untitled

c-print, in 2 parts

each: 90.5 by 60.5 cm.   35⅝ by 23¾ in.

Executed in 2000, this work is number 3 from an 

edition of 6. 

/ 

48 



PROVENANCE

Anthony d’O/ ay Gallery, London 

Sadie Coles HQ, London

Acquired from the above by the present owner in 2013

LITERATURE

Matthew Collings, Sarah Lucas, London 2002, p. 35, 

illustrated in colour (edition no. unknown) 

£ 10,000-15,000
€ 11,200-16,800   US$ 13,000-19,500   

124

Sarah Lucas b. 1962

Get o/  your Horse

c-print on MDF board

91.5 by 91.5 cm.   36 by 36 in.

Executed in 1995, this work is number 3 from an 

edition of 5, plus 1 artist’s proof.
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Mario Testino. Claudia Schi/ er, Paris, German Vogue, 2008



Mario Testino. Paris, Arena Homme +, 1998



125

Tracey Emin b. 1963

Oh Yeh

titled

embroidery on bed sheet

144.8 by 203.2 cm.   57 by 80 in.

Executed in 2001. 

PROVENANCE

Lehmann Maupin, New York

Acquired from the above by the present owner in 2002

£ 20,000-30,000
€ 22,400-33,500   US$ 26,000-39,000   

/ 

“  The content of her work 

may be crude, nihilistic, 

defensive, but the form will 

be deliberately girlish and 

winsome to deliver the punch 

more keenly. ”

/  LAURA CUMMING

‘Tracey Emin: Love is what you want – review’, 

The Observer, 22 May 2011, online.

52 
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Thomas Ruff b. 1958

nudes er21

signed, dated 2000 and numbered 2/5 on the backing 

board

laserchrome print diasec mounted, in artist’s frame

150.3 by 100.2 cm.   59⅛ by 39½ in.

This work is number 2 from an edition of 5. 

PROVENANCE

David Zwirner, New York

Acquired from the above by the present owner in 2000

EXHIBITED

Essen, Museum Folkwang Essen; Oslo, Museet for 

Samtidskunst Oslo; Munich, Städtische Galerie im 

Lenbachhaus; Dublin, Irish Museum of Modern Art; 

Vitoria-Gasteiz, Artium - Centro Museo Vasco de Arte 

Contemporáneo; Porto, Museu de Arte Contemporanea de 

Serralves; and Liverpool, Tate, Thomas Ru! : Fotografi en 

1979 - heute, February 2002 - September 2003, p. 238, no. 

NUD047, illustrated in colour (edition no. unknown) 

LITERATURE

Michel Houellebecq, Thomas Ru! : Nudes, Munich 2003, p. 

36, illustrated in colour (edition no. unknown) 

£ 12,000-18,000
€ 13,400-20,100   US$ 15,600-23,400   

/ 

“  In Nudes he focuses on 

pornography, or rather on 

stills taken from pornographic 

scenes he has found on the 

Web, and then processes 

them electronically before 

blowing them up to immense 

proportions. Digitally coloured, 

alienated by blurring contours 

and at times eliminating focus, 

the content dissolves into 

more or less abstract fi elds of 

color, forcefully unnerving our 

perception, our expectations 

and our erotic fantasies. ”

/  MICHEL HOUELLEBECQ

Thomas Ru!  Nudes, Munich 2003, n.p.

54 
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Raymond Pettibon b. 1957

No Title (But there were Justs)

signed with the artist’s initials on the reverse

pen, ink and pencil on paper

101.5 by 67 cm.   40 by 26⅜ in.

Executed in 2003.

PROVENANCE

Sadie Coles HQ, London

Acquired from the above by the present owner in 2003

EXHIBITED

London, Sadie Coles HQ, Raymond Pettibon, December 

2003 - January 2004

£ 10,000-15,000
€ 11,200-16,800   US$ 13,000-19,500   

128

Sue Williams b. 1954

The Letter

signed, titled, dated 1996 and variously inscribed on the 

reverse 

oil on canvas

38.1 by 46 cm.   15 by 18⅛ in.

PROVENANCE

Il Capricornio, Venice

Acquired from the above by the present owner in 2001

£ 3,000-4,000
€ 3,350-4,500   US$ 3,900-5,200   

128

127

/ 

/ 
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PROVENANCE

Sperone Westwater Gallery, New York

Acquired from the above by the present owner in 2002

EXHIBITED

New York, Sperone Westwater Gallery, Wim Delvoye, 

September - October 2002 (edition no. unknown) 

£ 8,000-12,000
€ 9,000-13,400   US$ 10,400-15,600   

129

Wim Delvoye b. 1965

Kiss 2

signed, titled, dated 2001, numbered 2/6 and variously 

inscribed on the reverse

c-print on aluminum

100 by 125 cm.   39⅜ by 49¼ in.

This work is number 2 from an edition of 6. 
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Paul McCarthy b. 1945

Violet Bear. Pink, 1991 

c-print on aluminium

181.5 by 120.5 cm.    71½ by 47½ in.

Conceived in 1991 and realised in 2012, this work is 

number 1 from an edition of 3, plus 1 artist’s proof.

This work is accompanied by a certifi cate of authenticity.

PROVENANCE

Hauser & Wirth

Acquired from the above by the present owner in 2012

EXHIBITED

Stockholm, Moderna Museet; Aarhus, ARoS Aarhus 

Kunstmuseum; and Gent, S.M.A.K. Stedelijk Museum voor 

Actuele Kunst, Paul McCarthy: Head Shop/Shop Head, 

1966-2006, June 2006 - February 2008

Zurich, Hauser & Wirth, Paul McCarthy: PROPO, 

September - October 2012

LITERATURE

Paul McCarthy, PROPO: Paul McCarthy, Volpiano 1994, 

n.p., illustrated in colour

Paul McCarthy, PROPO: Paul McCarthy, Milan 1999, n.p., 

illustrated in colour

£ 20,000-30,000
€ 22,400-33,500   US$ 26,000-39,000   

/ 

“  Between 1972 – 1983, I did 

a series of performances 

which involved masks, bottles, 

pans, uniforms, dolls, stuffed 

animals, etc. After the 

performances these objects 

were either left behind or they 

were collected and stored in 

suitcases and trunks to be 

used in future performances. 

In 1983, the closed suitcases 

and trunks containing these 

performance objects were 

stacked on a table and 

exhibited as sculpture. In 

1991, I opened the suitcases 

and trunks photographing 

each item. The group of 

photographs in their entirety 

was titled PROPO. ”

/  PAUL MCCARTHY

Press Release, Zurich, Hauser and Wirth, Paul McCarthy: PROPO, 

1 September 2012, online.
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Dan Colen b. 1979

Memory Motel

mixed media on canvas

307 by 248 by 36.5 cm.   120⅞ by 97⅝ by 14⅜ in.

Executed in 2011. 

PROVENANCE

Gagosian Gallery, New York

Acquired from the above by the present owner in 2011

EXHIBITED

New York, Gagosian Gallery, Dan Colen: Trash, September 

- November 2011, p. 69, illustrated in colour 

Lima, MATE - Museo Mario Testino, Somos Libres, 

October 2013 - April 2014

£ 70,000-90,000
€ 78,500-101,000   US$ 91,000-117,000   

/ 

“  One cannot face art as large 

as his Trash paintings without 

being swept up in the moment, 

their absolute absence of why, 

pure and defi ant. ”

/  EMERSON ROSENTHAL

‘How to Find Pure Faith in Art and Everything’, Vice, 11 May 2016, online.
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Mario Testino. Stella Lucia, New York, Vogue Italia, 2015
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Eddie Peake b. 1981

Tomboy 5

signed, dated May 2012 and variously inscribed on the 

overlap 

spray paint and acrylic on canvas

200 by 200 cm.  78½ by 78½ in.

PROVENANCE

White Cube, London

Acquired from the above by the present owner in 2013

£ 15,000-20,000
€ 16,800-22,400   US$ 19,500-26,000   

/ 

“  These poker-faced 
creations are ‘characters 
in an ongoing drama’, but 
one plotted along intimate 
lines… Recent additions 
to his series of acid smiley-
face paintings, created by 
stencilling scarves and 
bags against squiggly 
spraypainted backdrops are, 
he says, related to his time 
in a psychiatric hospital 
when he was 20. ”

/  SKYE SHERWIN

 ‘Eddie Peake: Unequivocally Real’, 

Another Magazine, 8 October 2015, online.
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Oscar Tuazon b. 1975

Untitled

Plexiglas, silicone, paint, glass, plastic fi lm, mirror and 

wood

152 by 103 by 21.4 cm.   59⅝ by 39⅜ by 8½ in.

Executed in 2010. 

PROVENANCE

Balice Hertling Galerie, Paris

Acquired from the above by the present owner in 2011

EXHIBITED

Paris, Balice Hertling Galerie, You and Now, December 

2010 - February 2011

£ 15,000-20,000
€ 16,800-22,400   US$ 19,500-26,000   
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Matias Faldbakken b. 1973

Book Scan 13

signed on a label a&  xed to the backing board

lightjet print on Fuji Crystal archival paper, in artist’s 

frame

framed: 163.8 by 121.7 cm.   64½ by 47⅞ in.

Executed in 2008, this work is unique. 

PROVENANCE

Galerie Giti Nourbakhsch, Berlin

Acquired from the above by the present owner in 2011

£ 10,000-15,000
€ 11,200-16,800   US$ 13,000-19,500   
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Michael Dean b. 1977

Rich (Working Title)

cement and steel reinforcement

168 by 59 by 5 cm.  66¼ by 23¼ by 2 in.

Executed in 2009. 

PROVENANCE

Supportico Lopez, Berlin

Acquired from the above by the present owner in 2009

£ 4,000-6,000
€ 4,500-6,700   US$ 5,200-7,800   

/ 

“  His practice explores the 

mediating position of 

language between the 

author and the reader, 

as well as the active-to-

passive-to-reactive fl ow of 

the force of a word upon 

an object and how the 

meaning of that word is 

then transmitted.”

/  PAUL TEASDALE

 ‘In Focus: Michael Dean’, 

Frieze, 1 November 2011, online.
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Ugo Rondinone b. 1964

dritterjanuarzweitaausendundsechs

acrylic and glitter on glass reinforced plastic, Plexiglas plaque

150 by 299.5 cm.   59 by 117⅞ in.

Executed in 2006. 

PROVENANCE

Sadie Coles HQ, London

Acquired from the above by the present owner in 2006

£ 70,000-90,000
€ 78,500-101,000   US$ 91,000-117,000   

/ 

“  The Horizon Paintings 

of tiered lines which 

Rondinone has produced 

in conjunction with 

the Mandala Paintings 

may be read as highly 

schematic landscapes 

(an interpretation that is 

supported by more literal 

landscape elements in the 

artist’s work, for instance 

his drawings in the 

style of Goethe’s travel 

sketches). ”

 Press Release, London, Sadie Coles HQ, 

Ugo Rondinone: Pure Sunshine, 5 September 2012, online.





137

Joe Bradley b. 1975

TBC

aluminium and Plexiglas

175.5 by 123 by 54.1 cm.   61⅛ by 48⅜ by 21¼ in.

Executed in 2015. 

PROVENANCE

Prism, Los Angeles

Acquired from the above by the present owner in 2015

£ 80,000-120,000
€ 89,500-134,000   US$ 104,000-156,000   

/ 
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“  In their form and manner, 
these [sculptures] can 
be perceived as both 
following and continuing 
Bradley’s early paintings 
in an archaic-cartoonish 
style (Schmagoos). On 
the other hand, they are 
closed-form minimalist 
sculptures, which are 
to be classifi ed as 
part of the tradition of 
his Modular Paintings. 
These cubic, man-
size sculptures, some 
monochrome, others 
bicoloured, are primarily 
characterised by 
their signifi cant and 
emblematic presence. ”

/  PAUL TEASDALE

Press Release, Zurich, Galerie Eva Presenhuber, 

Joe Bradley, June 2016, online.
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/ 

PROVENANCE

Deitch Projects, New York

Acquired from the above by the present owner in 2009

£ 10,000-15,000
€ 11,200-16,800   US$ 13,000-19,500   

138

Tauba Auerbach b. 1981

Static 11

c-print

image: 156 by 105.6 cm.   61⅜ by 41⅝ in.

Executed in 2009, this work is number 3 from an 

edition of 3.

/ 
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139

139

Pae White b. 1963

Web Sampler 2000 (#3)

spiderweb on perfect paper, in artist’s frame

framed: 43.6 by 58.7 cm.   17⅛ by 23⅛ in.

Executed in 2000.

PROVENANCE

Neugerriemschneider, Berlin

Acquired from the above by the present owner in 2001

£ 3,000-4,000
€ 3,350-4,500   US$ 3,900-5,200   

140

Pae White b. 1963

Web Sampler 2000 (#6)

spiderweb on perfect paper, in artist’s frame

43.6 by 58.6 cm.   17⅛ by 23 in.

PROVENANCE

Neugerriemschneider, Berlin

Acquired from the above by the present owner in 2002

£ 3,000-4,000
€ 3,350-4,500   US$ 3,900-5,200   

/ 
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Walead Beshty b. 1976

RA4 Contact Print [Black Curl 
(YMC/Six Magnet: Los Angeles, 
California, August 14th 2013, Fuji 
Color Crystal Archive Super Type C, 
Em. No. 199 -023, 20813)

stamped with the artist’s initials and titled in part on the 

top of the frame

colour photographic paper, in artist’s frame

image: 127 by 273 cm.   50 by 107½ in.

framed: 130.8 by 278 cm.   51½ by 109½ in.

Executed in 2013.

PROVENANCE

Regen Projects, Los Angeles

Acquired from the above by the present owner in 2014

EXHIBITED

Los Angeles, Regen Projects, Walead Beshty: Selected 

Bodies of Work, February - April 2014

£ 25,000-35,000
€ 27,900-39,100   US$ 32,500-45,500   

/ 

“  Beshty’s monumental photograms are made in a chemical darkroom entirely without the use of a 

camera. The artist rolls portions of a single piece of color photographic paper and exposes it multiple 

times to colors of light (cyan, magenta, and yellow). Since the exposure process must occur in total 

darkness, he works blind within a set of chance operations to create brilliantly colored and patterned 

pictures. Building on the long tradition of darkroom experimentation in photography, Beshty refl ects 

on the nature of the medium at a time when chemical photography is facing obsolescence. ”

/  GLENN LIGON

Press Release, New York, The Museum of Modern Art, New Photography 2009,  30 September 2009, online.
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/ 

PROVENANCE

Neugerriemschneider, Berlin

Acquired from the above by the present owner in 2003

£ 6,000-8,000
€ 6,700-9,000   US$ 7,800-10,400   

142

Simon Starling b. 1967

Flaga

signed on a label a&  xed to the backing board of the central 

panel

c-print, in 5 parts

each image: 49.3 by 60 cm.   19⅜ by 23⅝ in.

Executed in 1972-2000, this work is number 9 from an 

edition of 10. 

/ 
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Thomas Demand b. 1964

Balconies

signed, dated 1997 and numbered 5/5 on the reverse

c-print, mounted on Diasec

150 by 128 cm.   59 by 50⅜ in.

This work is number 5 from an edition of 5.

PROVENANCE

Galleria Monica de Cardenas, Milan

Acquired from the above by the present owner in 1998

£ 40,000-60,000
€ 44,700-67,000   US$ 52,000-78,000   
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EXHIBITED

London, Thomas Dane Gallery, José Damasceno: 

Integrated Circuit, April - May 2010

£ 12,000-18,000
€ 13,400-20,100   US$ 15,600-23,400   

144

José Damasceno b. 1968

Eraser Sculpture

marble and wood

18.5 by 52 by 27.5 cm.   7¼ by 20½ by 10⅞ in.

Executed in 2010, this work is the artist’s proof, plus an 

edition of 3.

PROVENANCE

Thomas Dane Gallery, London

Acquired from the above by the present owner in 2010

/ 

82 
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Thomas Demand b. 1964

Kreuzung

signed, dated 2004 and numbered 23/25 

photogravure on paper

image: 30.5 by 35.5 cm.   12 by 14 in.

sheet: 53 by 56 cm.   20⅞ by 22 in.

This work is number 23 from an edition of 25.

PROVENANCE

Niels Borch Jensen Editions, Berlin

Acquired from the above by the present owner in 2004

£ 4,000-6,000
€ 4,500-6,700   US$ 5,200-7,800   

146

Amanda Ross-Ho b. 1975

Untitled Proximity Still Life 
(Judy Woo)

found images, acrylic, latex, graphite, pushpins and linen 

tape on hand-drilled sheetrock, in artist’s frame

245.5 by 123.5 cm.   96⅝  by 48⅞ in.

Executed in 2008. 

PROVENANCE

Cherry and Martin, Los Angeles

Acquired from the above by the present owner in 2008

£ 6,000-8,000
€ 6,700-9,000   US$ 7,800-10,400   
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/ 
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“  Rondinone’s door has a 

potent aura of magic and 

menace, like a threshold 

to another dimension of 

sorcery and fairytale.”

/  ALASTAIR SOOKE

 ‘Frieze Art Fair 2008: Mentally Splashing Cash’, 

The Telegraph, 16 October 2008, online.

Mario Testino. Arizona Muse and Freja Beha Erichsen, Antwerp, British Vogue, 2011
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Ugo Rondinone b. 1964

vague vast void

painted wood, fi ttings and varnish

260 by 171 by 12 cm.   102⅜ by 67⅜ by 4¾ in.

Executed in 2008. 

PROVENANCE

Sadie Coles HQ, London

Acquired from the above by the present owner in 2011

£ 70,000-90,000
€ 78,500-101,000   US$ 91,000-117,000   



148

Thomas Struth b. 1954

Paradise 13, Yakushima/Japan

signed on a label a!  xed to the backing board

c-print

image: 159.3 by 201.5 cm.   62¾ by 79¼ in.

framed: 172.8 by 215.3 cm.   68 by 84¾ in.

Executed in 1999, this work is number 3 from an edition 

of 10 

PROVENANCE

Marian Goodman Gallery, Paris

Acquired from the above by the present owner in 2000

EXHIBITED

Paris, Marian Goodman Gallery, Thomas Struth: New 

Pictures from Paradise, November - December 1999 

(edition no. unknown)

Tokyo, The National Film Center, The National Museum 

of Modern Art; and Kyoto, The National Museum of 

Modern Art, Thomas Struth: My Portrait, October 2000 - 

February 2001, n.p., illustrated on the front cover (edition 

no. unknown) 

Zurich, Kunsthaus Zü rich; Dusseldorf, Kunstsammlung 

Nordrhein-Westfalen K20 Grabbeplatz; London, 

Whitechapel Gallery; and Porto, Museu de Arte 

Contemporânea Serralves, Thomas Struth: Fotografi en 1978 

- 2010, June 2010 - January 2012, n.p., illustrated in colour 

(edition no. unknown) 

£ 35,000-45,000
€ 39,100-50,500   US$ 45,500-58,500   

/ 

“  The Jungle Pictures have no 

immediate history of reference, so you 

must surrender your usual faculties 

and analytical tools and surrender to 

just looking. There is nothing to think 

about too much, so the act of looking 

becomes more meditative. ”

/  THOMAS STRUTH

Sean O’Hagan, ‘Thomas Struth’s photography’, 

The Guardian, 3 July 2011, online.
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Laura Owens b. 1970

Untitled

signed, titled, dated 2001 and variously inscribed on the 

reverse

watercolour, tissue paper, collage and felt on paper

36 by 26 cm.   14⅛ by 10¼ in.

PROVENANCE

Gavin Brown’s Enterprise, New York

Acquired from the above by the present owner 

EXHIBITED

New York, The Museum of Modern Art, Drawing Now: 

Eight Propositions, October 2002 - January 2003, n.p., no. 

16, illustrated in colour

£ 5,000-7,000
€ 5,600-7,900   US$ 6,500-9,100   

/ 

88 



 WORKS FROM THE MARIO TESTINO COLLECTION / 89  



150

Peter Fischli b. 1952

& David Weiss (1946 - 2012)

Untitled

signed on the reverse

inkjet print

70.5 by 103.5 cm.   27¾ by 40¾ in.

Executed in 1997-98, this work is number 7 from an 

edition of 9. 

PROVENANCE

Matthew Marks Gallery, New York

Acquired from the above by the present owner in 1999

EXHIBITED

New York, Matthew Marks Gallery, Peter Fischli & David 

Weiss, February - March 1999 (edition no. unknown)

£ 5,000-7,000
€ 5,600-7,900   US$ 6,500-9,100   

/ 
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Peter Fischli b. 1952

& David Weiss (1946 - 2012)

Untitled

signed on the reverse

inkjet print

70.5 by 103.3 cm.   27¾ by 40⅝ in.

Executed in 1997-98, this work is number 7 from an 

edition of 9.

PROVENANCE

Matthew Marks Gallery, New York

Acquired from the above by the present owner in 1999

EXHIBITED

New York, Matthew Marks Gallery, Peter Fischli & David 

Weiss, February - March 1999 (edition no. unknown) 

£ 5,000-7,000
€ 5,600-7,900   US$ 6,500-9,100   
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Mario Testino. Isabeli Fontana, Cusco, Vogue Paris, 2012



PROVENANCE

Galerie Thomas Schulte, Berlin

Acquired from the above by the present owner in 2007

EXHIBITED

Berlin, Galerie Thomas Schulte, Idris Kahn, March - May 

2007 (edition no. unknown) 

£ 25,000-35,000
€ 27,900-39,100   US$ 32,500-45,500   

152

Idris Khan b. 1978

Caravaggio... The Final Years 

signed, dated 2006 and numbered 5/6 on the backing board

digital c-print, in artist’s frame

framed: 254.5 by 170.5 cm.   100⅛ by 67⅛ in.

This work is number 5 from an edition of 6, plus 1 artist’s 

proof. 
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/ 

PROVENANCE

Martin van Zomeren, Amsterdam

Acquired from the above by the present owner in 2004

£ 10,000-15,000
€ 11,200-16,800   US$ 13,000-19,500   

153

Luc Tuymans b. 1958

The Temples

each: signed and numbered 7/35 

colour etching with aquatint on paper, in 8 parts

each: 80 by 60 cm.   31½ by 23⅝ in.

Executed in 1996, this work is number 7 from an edition of 

35 unique prints.
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Michal Rovner b. 1957

Direction I & II

signed on a label a!  xed to the backing board of the left 

hand panel; titled and incorrectly numbered 4/8 on the 

reverse of the left hand panel

c-print, in 2 parts

each: 48 by 49.5 cm.   18⅞ by 19½ in.

Executed in 1999, this work is number 5 from an edition of 

10, plus 2 artist’s proofs. 

PROVENANCE

Shoshana Wayne Gallery, Santa Monica

Acquired from the above by the present owner in 2000

£ 20,000-30,000
€ 22,400-33,500   US$ 26,000-39,000   

/ 
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PROVENANCE

Lijnbaansgracht Galerie, Amsterdam

Acquired from the above by the present owner in 2003

LITERATURE

Octavio Zaya, Ed., Shirin Neshat: The Last Word, Milan 

2006, pp. 180-81, illustrated in colour (edition no. 

unknown)

£ 5,000-7,000
€ 5,600-7,900   US$ 6,500-9,100   

155

Shirin Neshat b. 1957

Tooba Series

signed, titled, dated 2002 and numbered 1/10 on the 

perspex on the reverse

c-print

framed: 70.2 by 81.7 cm.   27⅝ by 32⅛ in.

This work is number 1 from an edition of 10.
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Florian Maier-Aichen b. 1973

Untitled (Cloud Lax)

signed, dated 2001 and numbered 5/6 on the reverse

c-print

122.5 by 157 cm.   48¼ by 62⅞ in.

This work is number 5 from an edition of 6. 

PROVENANCE

Blum & Poe, Santa Monica 

Acquired from the above by the present owner in 2002

£ 10,000-15,000
€ 11,200-16,800   US$ 13,000-19,500   

/ 
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LITERATURE

Daniel Birnbaum, Amanda Sharp and Jörg Heiser, Doug 

Aitken, London 2001, p. 140, illustrated in colour (edition 

no. unknown)

£ 12,000-18,000
€ 13,400-20,100   US$ 15,600-23,400   

157

Doug Aitken b. 1968

Glass Barrier

signed and numbered 2/5 on the reverse

c-print mounted on Plexiglas

121.5 by 157.3 cm.   47⅞ by 62 in.

This work is number 2 from an edition of 5. 

PROVENANCE

Victoria Miro, London

Acquired from the above by the present owner in 2003
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Hiroshi Sugimoto b. 1948

Richard III

stamped with the artist’s signature on a label a!  xed to the 

reverse.

gelatin silver print

149.2 by 119.4 cm.   58¾ by 47 in.

Executed in 2000, this work is number 5 from an edition 

of 5. 

PROVENANCE

White Cube, London

Acquired from the above by the present owner in 2001

EXHIBITED

Berlin, Deutsche Guggenheim; and Bilbao, Guggenheim 

Museum, Sugimoto Portraits, March - September 2000, p. 

107, illustrated (edition no. unknown) 

£ 30,000-40,000
€ 33,500-44,700   US$ 39,000-52,000   

/ 

“  Art History turned out to 

be important in Portraits. 

My objective this time was 

to do wax portraits, and 

I became as fascinated 

in the history behind the 

fi gures as I was about 

the history of portrait 

painting and the history 

of the wax museum. The 

more I studied, the more 

interested I became.”

/  HIROSHI SUGIMOTO

Exh. Cat., New York, The Solomon R. Guggenheim Museum, 

Sugimoto: Portraits, New York 2000, p. 27.
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Mario Testino. Stella Tennant, New York, American Vogue, 2006
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Pablo Bronstein b. 1977

Design for Fireworks in the 
Chinese Taste

watercolour and ink on paper

framed: 148 by 153 cm.   58¼ by 60¼ in.

Executed in 2010. 

PROVENANCE

Herald St, London

Acquired from the above by the present owner in 2011

£ 20,000-30,000
€ 22,400-33,500   US$ 26,000-39,000   

/ 

“  The drawing technique and 

the idea of ruination evoke 

the antique, but because 

the buildings are new, 

the picture is also about 

the future. I sometimes 

see myself as a sort of 

architectural provocateur. ”

/  PABLO BRONSTEIN

Kirsty Bell, ‘In the Studio: Pablo Bronstein’, 

Art in America, 6 February 2014, online.
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Adrian Ghenie b. 1977

The Hiding Place

oil on canvas

138.2 by 93 cm.   54⅜ by 36⅝ in.

Executed in 2007. 

PROVENANCE

Haunch of Venison, London

Acquired from the above by the present owner in 2011

£ 50,000-70,000
€ 56,000-78,500   US$ 65,000-91,000   

/ 

“  One thing is certain: the 

paintings of Adrian Ghenie 

do not allude to a world 

beyond (a window into 

another reality) but are 

about the world within, 

about the monad and the 

personal emotions of an 

infl ected consciousness.”

/  ADRIAN GHENIE

in conversation with Magda Radu, in: Exh. Cat., 

Venice, Romanian Pavilion, Biennale de Venezia, 

Adrian Ghenie: Darwin’s Room, 2015, pp. 82-83.
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/ 

/ 

EXHIBITED

London, Sadie Coles HQ, Wilhelm Sasnal, July - August 

2003

£ 10,000-15,000
€ 11,200-16,800   US$ 13,000-19,500   

161

Wilhelm Sasnal b. 1972

Untitled (Chicago)

signed and dated 2003 on the overlap

oil on canvas

30 by 35 cm.   11¾ by 13¾ in.

PROVENANCE

Sadie Coles HQ, London

Acquired from the above by the present owner in 2005
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/ 162

Wilhelm Sasnal b. 1972

Hands

oil on canvas

189.5 by 189.5 cm.   74⅝ by 74⅝ in.

Executed in 2002. 

PROVENANCE

Sadie Coles HQ, London

Acquired from the above by the present owner in 2009

EXHIBITED

Turin, Pinacoteca Giovanni e Marella Agnelli, Somos 

Libres II, May - September 2014, n.p., no. 76, illustrated 

in colour 

£ 25,000-35,000
€ 27,900-39,100   US$ 32,500-45,500   
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Mario Testino. Edita Vilkevičiūtė, Berlin, German Vogue, 2008
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Paul Sietsema b. 1968

Orange Room

c-print

36 by 58.5 cm.   14⅛ by 23 in.

Executed in 2000, this work is 1 of 2 artist’s proofs, plus an 

edition of 5. 

PROVENANCE

Regen Projects, Los Angeles

Acquired from the above by the present owner in 2000

£ 2,000-3,000
€ 2,250-3,350   US$ 2,600-3,900   

/ 
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David Korty b. 1971

Untitled (Orange Skyline)

signed and dated 2002 on the reverse

acrylic on canvas

76 by 101.5 cm.   29⅞ by 40 in.

PROVENANCE

Sadie Coles HQ, London

Acquired from the above by the present owner in 2002

EXHIBITED

London, Sadie Coles HQ, David Korty, February - March 

2002

£ 4,000-6,000
€ 4,500-6,700   US$ 5,200-7,800   

/ 
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Sophie Von Hellermann b. 1975

Thou Art the Man

signed and dated 2001 on the stretcher 

acrylic on canvas

121.3 by 170 cm.   47¾ by 66⅞ in.

PROVENANCE

Vilma Gold, London

Acquired from the above by the present owner in 2001

£ 1,000-2,000
€ 1,150-2,250   US$ 1,300-2,600   

116 



EXHIBITED

Bremen, Künstlerhaus Bremen, Matthias Weischer: 

Simultan, September - October 2004, n.p., illustrated in 

colour

Scha\  ausen, Museum zu Allerheiligen; Mannheim, 

Kunsthalle Mannheim; and The Hague, Gemeentemuseum 

Den Haag, Matthias Weischer, May 2007 - April 2008, p. 

139, illustrated in colour

£ 20,000-30,000
€ 22,400-33,500   US$ 26,000-39,000   

166

Matthias Weischer b. 1973

Untitled 10, 2003

signed and dated 03 on the reverse

oil on canvas

80.2 by 80.2 cm.   31½ by 31½ in.

PROVENANCE

Wilkinson Gallery, London

Acquired from the above by the present owner in 2004
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Jules de Balincourt b. 1972

Untitled (Plane Perspective)

signed, titled, dated 2004 and variously inscribed on the 

reverse

oil and enamel on panel

50.8 by 57.3 cm.   20 by 22½ in.

PROVENANCE

LFL Gallery, New York

Acquired from the above by the present owner in 2004

£ 15,000-20,000
€ 16,800-22,400   US$ 19,500-26,000   

/ 

“  Whether they show the 

interior of an airline 

plane... or a round table 

where a few men – of 

state, presumably – are 

seared... de Balincourt’s 

perspectives are 

extremely distorted. The 

vanishing point draws us 

in towards the center of 

the image and places us 

at the heart of a deformed 

cone of vision. Like an 

omnipotent voyeur with a 

widen gaze. ”

/  THIBAUT DE RUYTER

‘The Realistic Naivety of Jules de Balincourt’, 

Art Press, February 2006, online.
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Mario Testino. Stella Tennant and Peru’s Presidential Guards, Lima, American Vogue, 2012
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Maureen Gallace b. 1960

Clear Day

signed and dated 2001 on the overlap

oil on linen

30.5 by 30.5 cm.   12 by 12 in.

PROVENANCE

303 Gallery, New York

Acquired from the above by the present owner in 2001

£ 4,000-6,000
€ 4,500-6,700   US$ 5,200-7,800   

/ 

122 



PROVENANCE

Arndt & Partner, Berlin

Acquired from the above by the present owner 

EXHIBITED

Berlin, Arndt & Partner, Jules de Balincourt: Accidental 

Tourism and The Art of Forgetting, January - March 2006

£ 18,000-25,000
€ 20,100-27,900   US$ 23,400-32,500   

169

Jules de Balincourt b. 1972

Charlie Don’t Surf

signed, titled, dated 2005 and variously inscribed on the 

reverse

oil on board

90 by 60 cm.   35½ by 23⅝ in.
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Elizabeth Peyton  b. 1965

Pink (Spencer) (Three)

monotype with hand painting on Twinrocker handmade paper

27 by 21.5 cm.   10⅝ by 8½ in.

Executed in 2002. 

PROVENANCE

Gavin Brown’s Enterprise, New York

Acquired from the above by the present owner in 2002

£ 15,000-20,000
€ 17,100-22,800   US$ 19,100-25,500   

/ 170

“  … Peyton’s portraits are 

equally invested in original 

employment of form and 

colour, a tension between 

abstraction and fi guration, 

and relations of history and 

art history as well as the 

particulars of her era. ”

/  SABINE ECKMANN

Ghost: Elizabeth Peyton, 

Ostfi ldern-Ruit 2011, p. 147.

124 
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Hiroshi Sugito b. 1970

The Plant

signed, titled and dated 1997 on the reverse

oil on canvas

33 by 38 cm.   13 by 15 in.

PROVENANCE

Roberts & Tilton, Culver City

Acquired from the above by the present owner in 2002

£ 2,500-3,500
€ 2,800-3,950   US$ 3,250-4,550   

/ 
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Brian Calvin b. 1969

Even in Work, Sleep

signed and dated 2001 on the reverse

acrylic on canvas

213 by 153 cm.   83⅞ by 60¼ in.

PROVENANCE

Corvi-Mora, London

Acquired from the above by the present owner in 2001

EXHIBITED

London, Corvi-Mora, Brian Calvin, May - July 2001

£ 6,000-8,000
€ 6,700-9,000   US$ 7,800-10,400   
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Karen Kilimnik b. 1955

A Play in the Countryside

signed, titled and dated 02 on the reverse

water-soluble oil paint on canvas

25.5 by 20.5 cm.   10 by 8 in.

PROVENANCE

Il Capricornio, Venice

Acquired from the above by the present owner in 2003

£ 15,000-20,000
€ 16,800-22,400   US$ 19,500-26,000   

/ 

“  The artist’s use of water-based 

oil paint both gives the works an 

interesting surface and more coyly 

suggests the uncomfortable middle-

ground of adolescence, playing a 

kind of dress-up with materials. 

This is a smarter and less obvious 

way into the subject matter, using 

kitsch without picturing it. ”

/  PETER ELEEY

 ‘Karen Kilimnik’, The Brooklyn Rail, 1 July 2002, online.
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/ 

“  Mood and atmosphere 

matter in Hundley’s quasi-

Wagnerian extravaganzas. 

His operatic collages hark 

back to nineteenth-century 

Romanticism, leaving visitors 

plenty of room to feel the 

tug of nostalgia for better 

times and places, imagined or 

otherwise. ”

/  DAVID PAGEL

‘There is No More Firmament – Elliott Hundley Solo Exhibition’, 

Gallery Magazine, p. 22.

174

Elliott Hundley b. 1975

A Clearing IV

foam, paper, photograph, pins, plastic, ink, spray paint, 

glue, string, willow, fabric and coral on cardboard 

image: 122.5 by 122.5 by 7.6 cm.   48¼ by 48¼ by 3 in.

framed: 138.4 by 138.4 by 12.7 cm.   54½ by 54½ by 5 in.

Executed in 2009. 

PROVENANCE

Regen Projects, Los Angeles

Acquired from the above by the present owner in 2009

£ 30,000-40,000
€ 33,500-44,700   US$ 39,000-52,000   
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Mario Testino courtesy of Elliot Hundley, Los Angeles, 2008
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Tal R b. 1967

Moon Star and Planets

titled; signed, titled and dated 1999 on the reverse

oil on canvas

200 by 200 cm.   78¾ by 78¾ in.

PROVENANCE

Contemporary Fine Arts, Berlin

Acquired from the above by the present owner in 2003

EXHIBITED

Berlin, Contemporary Fine Arts, Tal R: At the Foot of 

Mount Fuki, September - October 1999 

£ 20,000-30,000
€ 22,400-33,500   US$ 26,000-39,000   

/ 

“  When I was a child – a lot of kids 

know this – most of my day was 

spent living in fantasy. I was never 

interested in art as a child, but I 

was always drawing. Drawing was 

not about creating images for other 

people; it was simply about being 

in a fantasy. The older I get, when 

I look at my own life and other 

people’s lives, I wonder how much 

of the time is actually fantasy... 

What is actually the fantasy and 

what is real? In a clinical sense, 

it’s a dangerous thing to ask, and 

you probably shouldn’t fool around 

with these things, but for most 

people, this is very real. Am I 

dreaming or am I not dreaming? Is 

this real or is it actually something 

I imagined? Is it true or is it a lie? ”

/  TAL R.

in conversation with Emily Friedman, 

The Editorial Magazine, No. 15, online.
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Mario Testino. Madrid, Spanish Vogue, 2012





/ 

PROVENANCE

Carlson Gallery, London

Acquired from the above by the present owner in 2010

EXHIBITED

London, Carlson Gallery, Nate Lowman: Fill you with 

Holes, March - April 2010

£ 30,000-40,000
€ 33,500-44,700   US$ 39,000-52,000   

176

Nate Lowman b. 1979

Onion Rings

signed and dated 09 on the overlap 

alkyd on canvas

125 by 152.5 cm.   49¼ by 60 in.

/ 

138 



PROVENANCE

Prism Gallery, Los Angeles

Acquired from the above by the present owner in 2014

£ 18,000-25,000
€ 20,100-27,900   US$ 23,400-32,500   

177

Mike Bouchet b. 1980

Moment I

signed three times, titled and dated 2014 twice on the 

reverse

oil on canvas

200 by 200 cm.   78¾ by 78¾ in.

/ 

 WORKS FROM THE MARIO TESTINO COLLECTION / 139  



/ 

178

Victoria Morton b. 1971

Felicity Stop Out

signed, titled, dated 2003 and variously inscribed on the 

reverse

oil on canvas

55.6 by 40.6 cm.   21⅞ by 16 in.

PROVENANCE

Il Capricornio, Venice

Acquired from the above by the present owner in 2004

£ 2,000-3,000
€ 2,250-3,350   US$ 2,600-3,900   

/ 

140 
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Victoria Morton b. 1971

The Temples

oil on canvas, in 2 parts 

overall: 205 by 150 cm.   80¾ by 59 in.

Executed in 2002. 

PROVENANCE

Sadie Coles HQ, London

Acquired from the above by the present owner in 2003

£ 4,000-6,000
€ 4,500-6,700   US$ 5,200-7,800   
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PROVENANCE

Andrea Rosen Gallery, New York

Acquired from the above by the present owner in 2003

EXHIBITED

New York, Andrea Rosen Gallery, Michael Raedecker: 

That’s The Way It Is, May - June 2003

£ 15,000-20,000
€ 16,800-22,400   US$ 19,500-26,000   

180

Michael Raedecker b. 1963

t.r.o.u.b.l.e.

each: signed, titled, dated 03 and variously inscribed on 

the stretcher

acrylic on gauze, in 2 parts

each: 50 by 40 cm.   19⅝ by 15¾ in.

/ 
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Enrico David b. 1966

We Work as a Collective

signed, titled and dated 2001 on the stretcher

wool on canvas

255 by 150 cm.   100⅜ by 59 in.

PROVENANCE

The Approach, London

Acquired from the above by the present owner in 2001

£ 8,000-12,000
€ 9,000-13,400   US$ 10,400-15,600   

/ 
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Xavier Veilhan b. 1963

Laurent (sycamore)

signed and dated 2005 on a label a!  xed to the underside 

of the base

sycamore wood and mdf

58 by 49 by 49 cm.   22¾ by 19¼ by 19¼ in.

PROVENANCE

Andrehn-Schiptjenko, Stockholm

Acquired from the above by the present owner in 2005

£ 5,000-7,000
€ 5,600-7,900   US$ 6,500-9,100   

/ 
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Mario Testino. Amsterdam, L’Uomo Vogue, 1999
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Amanda Ross-Ho b. 1975

New Seizure #3 (B & W)

found images, acrylic, latex, graphite, pushpins and linen 

tape on hand-drilled sheetrock, in artist’s frame

framed: 245 by 123 cm.   96½ by 48½ in.

Executed in 2008. 

PROVENANCE

Cherry and Martin, Los Angeles

Acquired from the above by the present owner 

£ 6,000-8,000
€ 6,700-9,000   US$ 7,800-10,400   

148 



184

Barry McGee b. 1966

Untitled

oil on wood, photographs, ink and oil on paper, in artist’s 

found frames, in 7 parts

overall: 71.1 by 137.2 cm.   28 by 54 in.

Executed in 2002. 

PROVENANCE

Modern Art, London

Acquired from the above by the present owner in 2002

£ 10,000-15,000
€ 11,200-16,800   US$ 13,000-19,500   

/ 
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PROVENANCE

Gladstone Gallery, New York

Acquired from the above by the present owner in 2009

£ 15,000-20,000
€ 16,800-22,400   US$ 19,500-26,000   

185

Andro Wekua b. 1977

1st Try, Double Reality, Face, 
Artifi cial Parallel Beings, 
History Striptease, Self-Portrait, 
Self-Portrait On The Black Sea, 
Possible People, Workshop Report, 
Which Picture of Him Is It, 
Chewed-Up Gum

digitally retouched photographs, in artist’s frames, 

in 10 parts

each framed: 42.8 by 33 cm.   16⅞ by 13 in.

Executed in 2009, this work is number 2 from an edition 

of 4, plus 1 artist’s proof. 

/ 

150 
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Mary Weatherford b. 1963

Western Mystery

signed, titled and dated 2005 on the overlap

fl ashe on linen

163 by 175.4 cm.   64⅛ by 68⅝ in.

PROVENANCE

Sister Gallery, Los Angeles

Acquired from the above by the present owner in 2006

EXHIBITED

Los Angeles, Sister Gallery, Mary Weatherford, January - 

February 2006 

£ 40,000-60,000
€ 44,700-67,000   US$ 52,000-78,000   

/ 

“  The paintings become gauzy 

mindscapes (not landscapes, mind 

you, but something much more 

vulnerable and cerebral), rendered 

with Flashe vinyl-based acrylic paint 

that stains and swirls on the canvas 

in colour fi elds. ”

/  MAXWELL WILLIAMS

‘Mary Weatherford: L.A. Confi dential’, 

Art in America, 19 May 2014, online.
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Matthew Brannon b. 1971

Not Reason Enough

signed and dated 07 on the reverse

embroidery and silkscreen ink on canvas

263.5 by 153.5 cm.   103¾ by 60⅜ in.

PROVENANCE

David Kordansky Gallery, Los Angeles

Acquired from the above by the present owner in 2007

£ 7,000-9,000
€ 7,900-10,100   US$ 9,100-11,700   

“  The eel continues to 

develop as a symbol of 

abjectness, refi nement, 

and wealth – its confl icted 

meanings in contrast to 

its simple and alluring 

graphic manifestation. 

Brannon also relates the 

eel graphic to the image 

of a coiled whip, which 

he has employed in 

other works to evoke the 

psychological dynamics of 

power and domination.  ”

/  HOWIE CHEN

‘Restructuring’, in: Exh. Cat., New York, 

Whitney Museum of American Art, 

Matthew Brannon: Where Were We, 2007, online.

/ 
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/ 

EXHIBITED

London, Greengrassi Gallery, David Musgrave, November 

2006 - January 2007

LITERATURE

Kate Macfarlane, ‘David Musgrave: Faulty Images’, Tate 

Papers, No. 15, Spring 2011, n.p., illustrated 

£ 4,000-6,000
€ 4,500-6,700   US$ 5,200-7,800   

188

David Musgrave b. 1973

Plane with Paper Scraps

signed, titled in part and dated 2006 on the reverse

graphite on paper

47.6 by 37.6 cm.   18¾ by 14¾ in.

PROVENANCE

Greengrassi Gallery, London

Acquired from the above by the present owner in 2006

/ 
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189

Ryan Sullivan b. 1983

Untitled

latex, acrylic, enamel, and lacquer on paper

131.5 by 106.2 cm.   51¾ by 41¾ in.

Executed in 2014. 

PROVENANCE

Sadie Coles HQ, London

Acquired from the above by the present owner in 2014

£ 20,000-30,000
€ 22,400-33,500   US$ 26,000-39,000   
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Hernan Bas b. 1978

A Little Broken

signed with the artist’s initials and dated 06; signed with 

the artist’s initials, titled and dated 06 on the reverse

oil on panel

30.5 by 25.5 cm.   12 by 10 in.

PROVENANCE

Il Capricornio, Venice

Acquired from the above by the present owner

£ 7,000-9,000
€ 7,900-10,100   US$ 9,100-11,700   

/ 
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Hernan Bas b. 1978

Eager But Pink

signed with the artist’s initials and dated 04

oil on linen

35.5 by 28 cm.   14 by 11 in.

PROVENANCE

Deitch Projects, New York

Acquired from the above by the present owner in 2004

£ 7,000-9,000
€ 7,900-10,100   US$ 9,100-11,700   
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192

192

Elizabeth Peyton b. 1965

Nick in L.A.

signed, titled, dated 4 Oct 02 and numbered 17/20

etching in sepia ink on Somerset paper

image: 24.8 by 21.6 cm.   9¾ by 8½ in.

sheet: 54 by 49 cm.   21¼ by 19¼ in.

This work is number 17 from an edition of 20.

PROVENANCE

Regen Projects, Los Angeles

Acquired from the above by the present owner in 2003

LITERATURE

Hilton Als, Elizabeth Peyton: Ghost, Ostfi ldern-Ruit 2011, p. 

51, illustrated in colour (edition no. unknown)

£ 1,500-2,000
€ 1,700-2,250   US$ 1,950-2,600   

193

Miguel Aguirre b. 1973

Hijo II, from the Mendel series

signed, titled, dated 1999 and variously inscribed on the 

reverse 

oil on canvas

149.5 by 149.5 cm.   58⅞ by 58⅞ in.

PROVENANCE

Wu Galería, Lima

Acquired from the above by the present owner in 2001

£ 2,000-3,000
€ 2,250-3,350   US$ 2,600-3,900   

/ 

/ 
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194

Don Brown b. 1962

Maquette pair of fi gures

incised with the artist’s initials, numbered 1/6 and stamped 

Pangoli Editions on the side of the base 

bronze

32 by 25 by 20 cm.   12½ by 10 by 8 in.

Executed in 2004, this work is number 1 from an edition 

of 6. 

PROVENANCE

Sadie Coles HQ, London

Acquired from the above by the present owner in 2004

£ 5,000-7,000
€ 5,600-7,900   US$ 6,500-9,100   

/ 
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Kehinde Wiley b. 1977

St. Francis

signed and dated 07 on the reverse

oil on canvas, in artist’s frame

208.3 by 180.3 cm.   82 by 71 in.

PROVENANCE

Roberts and Tilton, New York

Acquired from the above by the present owner in 2007

EXHIBITED

Turin, Pinacoteca Giovanni e Marella Agnelli, Somos 

Libres II, May - September 2014, n.p., no. 83, illustrated 

in colour 

£ 30,000-40,000
€ 33,500-44,700   US$ 39,000-52,000   

“  Status and class and social 

anxiety and perhaps social 

code are all released when 

you look at paintings of 

powerful individuals from 

the past. However, there’s 

something to be mined 

and gained by looking at 

them in a new way. What 

happens when you see 

black bodies that have not 

previously been celebrated 

on the walls of the most 

important institutions in 

the world?... They start to 

read differently. It becomes 

a question of ‘How do we 

code the body?’ ”

/  KEHINDE WILEY

‘Kehinde Wiley on the Old Masters’, 

Artsy Editorial, February 2013, online.

/ 
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Andy Hope 1930

Monty

signed and titled

oil on board

51.7 by 39.9 cm.   20⅜ by 15¾ in.

Executed in 2010. 

PROVENANCE

Hauser & Wirth

Acquired from the above by the present owner in 2010

EXHIBITED

London, Freud Museum, Andreas Hofer: Andy Hope 1930 

at the Freud, February - May 2010

£ 3,000-5,000
€ 3,350-5,600   US$ 3,900-6,500   

166 



EXHIBITED

Berlin, Galerie Guido W. Baudach, Andy Hope 1930: City of 

Sokrates, September - October 2008 

Turin, Pinacoteca Giovanni e Marella Agnelli, Somos 

Libres II, May - September 2014, n.p., no. 86, illustrated 

in colour 

£ 10,000-15,000
€ 11,200-16,800   US$ 13,000-19,500   

197

Andy Hope 1930

P

signed and titled 

acrylic on wood

120.2 by 90.1 cm.   47⅜ by 35½ in.

Executed in 2008. 

PROVENANCE

Galerie Guido W. Baudach, Berlin

Acquired from the above by the present owner in 2008
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Nuno de Campos b. 1969

Trip #2

signed, titled and dated 2003 on the reverse

egg tempera on panel

30.3 by 30.2 cm.   11⅞ by 11⅞ in.

PROVENANCE

LFL Gallery, New York

Acquired from the above by the present owner in 2003

EXHIBITED

New York, LFL Gallery, Nuno de Campos, April 2003

£ 2,000-3,000
€ 2,250-3,350   US$ 2,600-3,900   

/ 
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PROVENANCE

Contemporary Fine Arts, Berlin

Acquired from the above by the present owner in 2004 

£ 15,000-20,000
€ 16,800-22,400   US$ 19,500-26,000   

199

Albert Oehlen b. 1954

& Jonathan Meese b. 1970

Portrait X

signed and dated 2003 twice on the reverse 

oil on canvas

100.5 by 100.5 cm.   39⅝ by 39⅝ in.
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Mario Testino. Karmen Pedaru, New York, Allure, 2011





200

Jonathan Meese b. 1977

Sandokan is back und Nabob 
Dandupant

signed, titled and dated 98 

acrylic, marker, masking tape and collage on paper 

150 by 117 cm.   59 by 46 in.

PROVENANCE

Contemporary Fine Arts, Berlin

Acquired from the above by the present owner in 2008

EXHIBITED

Berlin, Contemporary Fine Arts, Jonathan Meese, January 

- March 2008

£ 10,000-15,000
€ 11,200-16,800   US$ 13,000-19,500   

/ 
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Jonathan Meese b. 1977

Dr. Z. Zardoz de Nicecremeese 
(yellow)

signed, titled and dated 2003 on the reverse

oil, paper and pen on canvas

59.5 by 50 cm.   23½ by 19⅝ in.

PROVENANCE

Modern Art, London

Acquired from the above by the present owner in 2003

EXHIBITED

Turin, Pinacoteca Giovanni e Marella Agnelli, Somos 

Libres II, May - September 2014, n.p., no. 82, illustrated 

in colour 

£ 4,000-6,000
€ 4,500-6,700   US$ 5,200-7,800   
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Katja Strunz b. 1970

Fall Into Space

paint on wood, in 3 parts

250 by 116 by 25 cm.   98⅜ by 45⅝ by 9⅞ in.

Executed in 2006.

PROVENANCE

Almine Rech, Paris

Acquired from the above by the present owner in 2007

£ 5,000-7,000
€ 5,600-7,900   US$ 6,500-9,100   

/ 
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Mario Testino. Kate Moss, London, 2010



PROVENANCE

Sadie Coles HQ, London

Acquired from the above by the present owner in 2008

EXHIBITED

London, Sadie Coles HQ, Andreas Slominski, June - July 

2008

£ 10,000-15,000
€ 11,200-16,800   US$ 13,000-19,500   

203

Andreas Slominski b. 1959

xHGy14z

polystyrene, spray paint and varnish on wood, in artist’s 

steel frame

framed: 261 by 199 by 32 cm.   102¾ by 78⅜ by 12¾ in.

Executed in 2008. 
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204

204

John Stezaker b. 1949

Film Portrait (Incision) XII

signed on the reverse 

collage on paper

27 by 20 cm.   10⅝ by 7⅞ in.

Executed in 2005. 

PROVENANCE

The Approach, London

Acquired from the above by the present owner

£ 4,000-6,000
€ 4,500-6,700   US$ 5,200-7,800   

205

Nicole Wermers b. 1971

Untiled

signed and dated 2007 on the reverse

collage on paper

35 by 27 cm.   13¾ by  10⅗in.

PROVENANCE

Tanya Bonakdar Gallery, New York

Acquired from the above by the present owner in 2007

EXHIBITED

New York, Tanya Bonakdar Gallery, Nicole Wermers: 

Doors and Bouncers, February - March 2007

£ 2,000-3,000
€ 2,250-3,350   US$ 2,600-3,900   

/ 

/ 
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EXHIBITED

Brussels, Almine Rech, Mark Hagen: Black Swamp, March 

- April 2013

£ 10,000-15,000
€ 11,200-16,800   US$ 13,000-19,500   

206

Mark Hagen b. 1972

To Be Titled (Additive Painting)

signed and dated 1/2013 on the overlap

oil on burlap on board

210 by 163 cm.   82¾ by 64⅜ in.

PROVENANCE

Almine Rech, Brussels

Acquired from the above by the present owner in 2013
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Fredrik Værslev b. 1979

Untitled (Der Konig des Waldes #06)

signed and dated 2012 on the reverse

house paint, oil and spray paint on Spruce/Siberian larch 

with steel support

160 by 90 by 26.5 cm.   63 by 35⅜ by 10⅜ in.

PROVENANCE

Standard Oslo, Oslo

Acquired from the above by the present owner in 2012

£ 6,000-8,000
€ 6,700-9,000   US$ 7,800-10,400   

/ 
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PROVENANCE

Standard Oslo, Oslo

Acquired from the above by the present owner

EXHIBITED

Oslo, Standard Oslo, Fredrik Værslev: Lanterne Rouge, 

August - September 2012

£ 30,000-40,000
€ 33,500-44,700   US$ 39,000-52,000   

208

Fredrik Værslev b. 1979

Untitled (Canopy Painting: 
Cream, Jade Green, 
Light Yellow and Yellow)

primer, spray paint, acrylic, corrosion protective spray and 

white spirit on canvas and wooden stretcher

232.5 by 183 cm.   91½ by 72⅛ in.

Executed in 2012. 
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Nina Beier b. 1975

Portrait Mode

found garments, in artist’s frame

101.7 by 71.6 cm.   40 by 28⅛ by 1⅝ in.

Executed in 2013. 

PROVENANCE

Laura Bartlett Gallery, London

Acquired from the above by the present owner in 2013

£ 7,000-9,000
€ 7,900-10,100   US$ 9,100-11,700   

/ 
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EXHIBITED

New York, Greene Naftali, Ida Ekblad, September - 

October 2011

£ 5,000-7,000
€ 5,600-7,900   US$ 6,500-9,100   

210

Ida Ekblad b. 1980

Untitled

signed with the artist’s initials 

oil on canvas

50 by 39.5 cm.   19¾ by 14 in.

Executed in 2011. 

PROVENANCE

Greene Naftali, New York

Acquired from the above by the present owner in 2011

/ 
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Sterling Ruby b. 1972

Alabaster Centrifugal 3

acrylic, in artist’s frame

126 by 126 cm.   49¾ by 49¾ in.

Executed in 2007. 

PROVENANCE

Marc Foxx Gallery, Los Angeles

Acquired from the above by the present owner in 2008

£ 50,000-70,000
€ 56,000-78,500   US$ 65,000-91,000    

/ 

“  Everything I do holds 

a kind of gesture in it. 

For me, it’s this kind 

of dramatic gesture. A 

truncated gesture. It’s 

like an expression that 

was at one point very 

fervent and then it just 

gets kind of stopped. ”

/  STERLING RUBY

in conversation with Hans-Maarten, 

Utopia Parkway, 10 December 2009, online.

184 
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Nigel Cooke b. 1973

Cheeky Red

signed, titled and dated 2010 and variously inscribed on 

the overlap

oil on linen

120 by 110 cm.   47¼ by 43⅜ in.

PROVENANCE

Andrea Rosen Gallery, New York

Acquired from the above by the present owner in 2010

EXHIBITED

New York, Andrea Rosen Gallery, She Awoke with a Jerk, 

May - June 2010

£ 40,000-60,000
€ 44,700-67,000   US$ 52,000-78,000   

“  Cooke’s intention is to 

unsettle us. His technical 

mastery is undeniable, 

but it seems that this 

skill is consistently put to 

mis-use. ”

/  MARY HORLOCK

 ‘Art Now: Nigel Cooke’, 

Tate Britain, 7 February 2004, online.

/ 
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/ 

PROVENANCE

Friedrich Petzel Gallery, New York

Galerie Nathalie Obadia, Paris

Acquired from the above by the present owner in 2007

EXHIBITED

Middlebury, Middlebury College Museum of Art, Art Now: 

Confronting Figure, September - December 2011

£ 7,000-9,000
€ 7,900-10,100   US$ 9,100-11,700   
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Nicola Tyson b. 1960

Figure in Blue Bikini

signed with the artist’s initials, titled and dated 04 on the 

reverse

oil on canvas

182.3 by 146.6 cm.   71¾ by 57¾ in.

/ 
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Chantal Joffe b. 1969

Untitled

signed and dated 2003 on the reverse

oil on board

56 by 46 cm.   22 by 18⅛ in.

PROVENANCE

Victoria Miro, London

Acquired from the above by the present owner in 2004

£ 5,000-7,000
€ 5,600-7,900   US$ 6,500-9,100   
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EXHIBITED

London, White Cube, Neal Tait: The Burnished Ramp, June 

- July 2003

Turin, Pinacoteca Giovanni e Marella Agnelli, Somos 

Libres II, May - September 2014, n.p., no. 77, illustrated 

in colour 

£ 2,000-3,000
€ 2,250-3,350   US$ 2,600-3,900   
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Neal Tait b. 1965

Orange Girl

signed, dated 2003 and variously inscribed on the overlap; 

signed, titled, dated 2003 and variously inscribed on the 

reverse

oil on canvas

60.5 by 50.5 cm.   23¾ by 19⅞ in.

PROVENANCE

White Cube, London

Acquired from the above by the present owner in 2003

/ 
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Chantal Joffe b. 1969

Untitled

signed, signed with the artist’s initials and dated 99 on the 

reverse

oil on board

29 by 21.5 cm.   11⅜ by 8½ in.

PROVENANCE

Victoria Miro, London

Acquired from the above by the present owner in 2001

£ 3,000-4,000
€ 3,350-4,500   US$ 3,900-5,200   
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Jean-Marc Bustamante b. 1951

Lumiere, 2003

silkscreen on acrylic glass

60 by 60 cm.   23⅝ by 23⅝ in.

Executed in 2003, this work is from an edition of 50.

PROVENANCE

Edition Schellmann, Munich/New York

Acquired from the above by the present owner in 2003

£ 1,500-2,500
€ 1,700-2,800   US$ 1,950-3,250   

/ 
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PROVENANCE

Team Gallery, New York

Acquired from the above by the present owner in 2002

£ 1,000-1,500
€ 1,150-1,700   US$ 1,300-1,950   
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Benjamin Butler b. 1975

Winter Mountain

signed, titled and dated 2001 on the stretcher

oil and pencil on canvas

50.6 by 50.6 cm.   20 by 20 in.

/ 
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John Virtue b. 1947

Landscape N°584

signed, titled and dated 1999-2002 on the stretcher; signed, 

titled and dated 1999-2002 on the reverse

acrylic, shellac and emulsion on canvas

152 by 152 cm.   59⅞ by 59⅞ in.

PROVENANCE

L.A. Louver Gallery, Los Angeles

Acquired from the above by the present owner in 2002

£ 8,000-12,000
€ 9,000-13,400   US$ 10,400-15,600   

196 



EXHIBITED

London, Modern Art, Paintings from Nigel Cooke, March 

- April 2002

Turin, Pinacoteca Giovanni e Marella Agnelli, Somos 

Libres II, May - September 2014, n.p., no. 45, illustrated 

in colour 

£ 50,000-70,000
€ 56,000-78,500   US$ 65,000-91,000   

220

Nigel Cooke b. 1973

Scandalous Magic Par Excellence 
(with Iggy Pop)

oil on canvas

153 by 213.7 cm.   60¼ by 84⅛ in.

Executed in 2001. 

PROVENANCE

Modern Art, London

Acquired from the above by the present owner in 2001

/ 
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Mario Testino. Marina Dias, Paris, British Vogue, 2001
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Margherita Manzelli b. 1968

Symbol

signed, titled and dated 2006 on the reverse

acrylic, oil pastel and graphite on paper

76.2 by 57.5 cm.   30 by 22⅝ in.

PROVENANCE

Greengrassi Gallery, London

Acquired from the above by the present owner in 2006

£ 20,000-30,000
€ 22,400-33,500   US$ 26,000-39,000   
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222

Dawn Mellor b. 1970

Drew Barrymore (The Pink Flower)

signed, titled and dated 2003 on the reverse

oil on canvas

61 by 61 cm.   24 by 24 in.

PROVENANCE

Galerie Drantmann, Brussels

Acquired from the above by the present owner in 2004

£ 2,000-3,000
€ 2,250-3,350   US$ 2,600-3,900   

/ 
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Thomas Helbig b. 1967

Schafott

signed with the artist’s initials and dated 06 on the back of 

the fi gure

mixed media and polystyrene on painted MDF plinth

sculpture: 62 by 63 by 70 cm.   24½ by 24¾ by 27½ in.

overall: 182 by 80 by 70 cm.   71⅝ by 24¾ by 27½ in.

PROVENANCE

Galerie Max Hetzler, Berlin

Acquired from the above by the present owne

EXHIBITED

Berlin, Galerie Max Hetzler, Kommando Friedrich 

Hölderlin Berlin, January - March 2007 

£ 3,000-4,000
€ 3,350-4,500   US$ 3,900-5,200   

/ 



EXHIBITED

Antwerp, Zeno X Gallery, Johannes Kahrs: Down ‘n’ Out, 

May - June 2003

£ 50,000-70,000
€ 56,000-78,500   US$ 65,000-91,000   
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Johannes Kahrs b. 1965

Rock

signed, titled and dated 2003 on the reverse

oil on canvas

160 by 270 cm.   63 by 106⅜ in.

PROVENANCE

Zeno X Gallery, Antwerp

Acquired from the above by the present owner in 2003

/ 
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Norbert Schwontkowski
1949 - 2013

Vorgeschichte

signed and dated 2006 on the reverse

oil on canvas

70 by 50 cm.   27½ by 19⅝ in.

PROVENANCE

Contemporary Fine Arts, Berlin

Acquired from the above by the present owner in 2006

£ 4,000-6,000
€ 4,500-6,700   US$ 5,200-7,800   
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J. P. Munro b. 1975

Eternal Ice

titled on the stretcher; signed on the reverse

oil on canvas

20 by 25.5 cm.   7⅞ by 10 in.

Executed circa 2002. 

PROVENANCE

Galleria Raucci/Santamaria, Naples

Acquired from the above by the present owner in 2002

£ 2,000-3,000
€ 2,250-3,350   US$ 2,600-3,900   

/ 

/ 
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Hernan Bas b. 1978

Don’t Ever Say Anything to Anyone

signed with the artist’s initials and dated 04 

water-based oil, gouache, acrylic and spray paint on paper

34 by 35 cm.   13⅜ by 13¾ in.

PROVENANCE

Daniel Reich Gallery, New York

Acquired from the above by the present owner in 2004

£ 2,000-3,000
€ 2,250-3,350   US$ 2,600-3,900   

228

Tilo Baumgärtel b. 1972

Untitled

signed and dated 2006 on the reverse

oil on canvas

50.5 by 40 cm.   19⅞ by 15¾ in.

PROVENANCE

Wilkinson, London

Acquired from the above by the present owner in 2006

£ 3,000-4,000
€ 3,350-4,500   US$ 3,900-5,200   

/ 

/ 
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Mario Testino. Karlie Kloss, Madrid, British Vogue, 201





PROVENANCE

Vilma Gold, London

Acquired from the above by the present owner in 2004

EXHIBITED

London, Vilma Gold, Dubossarsky and Vinogradov, 

December 2002 - December 2003

£ 7,000-9,000
€ 7,900-10,100   US$ 9,100-11,700   
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Vladimir Dubossarsky b. 1964

& Alexander Vinogradov  b. 1963

Cutting Hand 
(The Artist and His Model)

signed and dated 98; signed, titled and dated 1998 in 

Russian on the reverse

oil on canvas

140 by 89 cm.   55⅛ by 35 in.

/ 
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Lukas Duwenhögger b. 1956

Slowly Please, Keelaynak

oil on canvas and lino in wooden hinged frames, in 3 parts 

each panel: 222 by 89.7 cm.  87⅜ by 35¼ in.

Executed in 2002. 

PROVENANCE

Emily Tsingou Fine Arts, London

Acquired from the above by the present owner in 2002

£ 12,000-18,000
€ 13,400-20,100   US$ 15,600-23,400   

/ 
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Tom Burr b. 1963

Spiralling (Jack)

each: signed, titled, dated 2006 and variously inscribed on 

the reverse

metallic acrylic, printed paper and drawing pins on wood, 

in 3 parts

each: 48 by 48 cm.   18⅞ by 18⅞ in.

PROVENANCE

Galerie Neu, Berlin

Acquired from the above by the present owner in 2007

£ 10,000-15,000
€ 11,200-16,800   US$ 13,000-19,500   

/ 



/ 

232

Steven Shearer b. 1968

Poems (38-44)

each: signed with the artist’s initials and dated 05 

charcoal on mounted rag paper, in 7 parts

each framed: 124.6 by 91.6 cm.   49 by 36 in.

PROVENANCE

Modern Art, London

Acquired from the above by the present owner in 2006

/ 

EXHIBITED

New York, David Zwirner Gallery, Folk Devil, July - 

August 2013

Turin, Pinacoteca Giovanni e Marella Agnelli, Somos 

Libres II, May - September 2014, n.p., no. 24, illustrated 

in colour 

£ 10,000-15,000
€ 11,200-16,800   US$ 13,000-19,500   
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Roni Horn b. 1955

Untitled, No. 7

numbered 5/15 on the backing board 

iris printed photograph

51 by 51 cm.   20 by 20 in.

Executed in 1998, this work is number 5 from an edition of 

15, plus 3 artist’s proofs.

PROVENANCE

Timothy Taylor Gallery, London

Acquired from the above by the present owner in 2000

£ 15,000-20,000
€ 16,800-22,400   US$ 19,500-26,000   

/ 
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Roni Horn b. 1955

To Nest, No. 1

numbered 37/100 on the backing board

iris printed photograph

40.2 by 61 cm.   15⅞ by 24 in.

Executed in 1997-2000, this work is number 37 from an 

edition of 100, plus 10 artist’s proofs.

PROVENANCE

Counter Editions, London

Timothy Taylor Gallery, London

Acquired from the above by the present owner

£ 1,500-2,000
€ 1,700-2,250   US$ 1,950-2,600   

/ 
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Ellen Gallagher b. 1965

Bou? ant Pride

titled; signed on the reverse

collage, plasticine, plastic eyes, enamel and photogravure 

on woven paper

sheet: 34.5 by 26.5 cm.   13⅝ by 10½ in.

Executed in 2003, this work is from an edition of 15, plus 

5 artist’s proofs. 

PROVENANCE

Edition Schelmann, Munich

Acquired from the above by the present owner in 2003

£ 12,000-18,000
€ 13,400-20,100   US$ 15,600-23,400   

/ 
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PROVENANCE

Cabinet Gallery, London

Acquired from the above by the present owner in 2002

£ 8,000-12,000
€ 9,000-13,400   US$ 10,400-15,600   
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Gillian Carnegie b. 1971

L’Examens Dans L’Ordre

signed and dated 98 on the stretcher; signed and dated 98 

on the reverse; signed by Simon Thompson and dated 2001 

on the stretcher; signed by Simon Thompson and dated 

2001 on the reverse

oil and pencil on board

48.1 by 38.1 cm.   18⅞ by 15 in.

/ 
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Tracey Moffatt b. 1960

Charm Alone, 1965 
(From the series ‘Scarred for Life’)

signed, dated 94 and numbered 8/50 on the reverse

photographic o? set print on paper

80 by 60 cm.   31½ by 23⅝ in.

This work is number 8 from an edition of 50.

PROVENANCE

Karyn Lovegrove Gallery, Los Angeles

Acquired from the above by the present owner in 2000

£ 5,000-7,000
€ 5,600-7,900   US$ 6,500-9,100   

/ 

216 



EXHIBITED

London, Whitechapel Gallery; Dusseldorf, Kunstsammlung 

Nordrhein-Westfalen; and Munich, Pinakothek der 

Moderne, Gillian Wearing, March 2012 - June 2013 

(edition no. unknown)

£ 10,000-15,000
€ 11,200-16,800   US$ 13,000-19,500   
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Gillian Wearing b. 1963

Me as Sander

signed on a label a@  xed to the backing board

bromide print, in artist’s frame

image: 146.5 by 97.5 cm.   57⅝ by 38⅜ in.

framed: 156 by 107.7 cm.   61⅜ by 4⅜ in.

This work is number 1 from an edition of six, plus 2 artist’s 

proofs.

PROVENANCE

Maureen Paley, London

Acquired from the above by the present owner

/ 

 WORKS FROM THE MARIO TESTINO COLLECTION / 217  



/ 

239

Peter Peri b. 1971

Kaiseraschern

signed, titled and dated 2006 on the reverse

oil and enamel on canvas

190 by 160 cm.   74⅞ by 63 in.

PROVENANCE

Carl Freedman Gallery, London

Acquired from the above by the present owner in 2007

£ 6,000-8,000
€ 6,700-9,000   US$ 7,800-10,400   

/ 
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Gregor Hildebrandt b. 1974

Kikis Ring

signed, titled and dated 2007 on the reverse

cassette tape on linen

209 by 206.9 cm.   82¼ by 81½ in.

PROVENANCE

Galerie Jan Wentrup, Berlin

Acquired from the above by the present owner 

£ 20,000-30,000
€ 22,400-33,500   US$ 26,000-39,000   
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Ryan Gander b. 1976

I is... (i)

cast marble

96 by 165 by 122 cm.   37¾ by 65 by 48 in.

Executed in 2012. 

PROVENANCE

Lisson Gallery, London

Acquired from the above by the present owner in 2012

EXHIBITED

London, Lisson Gallery, Ryan Gander: The Fallout of 

Living, July - August 2012

£ 50,000-70,000
€ 56,000-78,500   US$ 65,000-91,000   

/ 
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Piero Golia b. 1974

29 Mercedes Hood Star Circle

Mercedes hood stars

framed: 85.3 by 85.3 cm.   33⅝ by 33⅝ in.

Executed in 2007. 

PROVENANCE

Acquired from the artist by the present owner in 2009

£ 5,000-7,000
€ 5,600-7,900   US$ 6,500-9,100   

/ 
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Gregor Hildebrandt b. 1974

KS - M.C

signed, titled and dated 2008 on the reverse

acrylic on printed paper and plastic, in artist’s wooden 

frame

156.5 by 111 cm.   61⅓ by 43¾ in.

PROVENANCE

Galerie Jan Wentrup, Berlin

Acquired from the above by the present owner in 2008

£ 15,000-20,000
€ 16,800-22,400   US$ 19,500-26,000   

/ 
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Urs Fischer b. 1973

Sigh, sigh, Sherlock!

incised with the artist’s signature, titled, dated 2004 and 

numbered XVII/XXV on a plaque on the underside of the 

tophat 

fi breglass, gypsum, paint and ceramic, in 2 parts

92 by 32.3 by 32.3 cm.   36¼ by 12¾ by 12¾ in.

This work is number 17 from an edition of 25.

PROVENANCE

Parkett, Zurich

Acquired from the above by the present owner in 2005

LITERATURE

Benjamin Weissman, ‘Garden of Earthly Hates’, Parkett, 

No. 72, 2004, p. 93, illustrated in colour (edition no. 

unknown) 

£ 10,000-15,000
€ 11,200-16,800   US$ 13,000-19,500   

/ 
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Mario Testino. Doutzen Kroes, New York, Allure, 2008





/ 

PROVENANCE

Gavin Brown’s Enterprise, New York

Acquired from the above by the present owner in 2011

£ 20,000-30,000
€ 22,400-33,500   US$ 26,000-39,000   
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Urs Fischer b. 1973

Fantasticquestion

signed on a label a@  xed to the underside

top: ultralight MDF, acrylic sealer, wallpaper primer, 

wallpaper adhesive, paper, silkscreen ink, acrylic, 

acrylicpolyurethane and urethane 

base: cold-rolled steelpowder-coated with polyester TGIC 

(RAL 6029), polyester tape, cork composite and hardware

90.2 by 106.7 by 75 cm.   35½ by 42 by 29½ in.

Executed in 2011. 

226 
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Klara Kristalova b. 1967

The Rights of Spring...

signed and dated 06 on the underside of the sculpture 

glazed ceramic

43 by 27.6 by 22 cm.   17 by 10⅞ by 8⅝ in.

PROVENANCE

Modern Art, London

Acquired from the above by the present owner

EXHIBITED

London, Modern Art, E"  gies, September - October 2007

£ 10,000-15,000
€ 11,200-16,800   US$ 13,000-19,500   
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Sara VanDerBeek b. 1976

Continuum Red

digital c-print

106.5 by 106.5 cm.   41⅞ by 41⅞ in.

sides: 76.2 by 76.2 cm.   30 by 30 in.

Executed in 2008, this work is number 1 from an edition of 

3, plus 2 artist’s proofs. 

PROVENANCE

The Approach, London

Acquired from the above by the present owner in 2008

£ 3,000-4,000
€ 3,350-4,500   US$ 3,900-5,200   

/ 
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Sara VanDerBeek b. 1976

Triangle Composition Number 3

signed on a label a@  xed to the backing board 

c-print

50.8 by 40.6 cm.   20 by 16 in.

Executed in 2007, this work is number 1 from an edition of 

3, plus 2 artist’s proofs. 

PROVENANCE

The Reliance, London

Acquired from the above by the present owner

£ 2,000-3,000
€ 2,250-3,350   US$ 2,600-3,900   

/ 
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Aaron Young b. 1972

Untitled (triptych)

burnt rubber and acrylic on aluminum, in 3 parts

each: 243.8 by 122 cm.    96 by 48 in.

overall: 243.8 by 366 cm.   96 by 144⅛ in.

Executed in 2008. 

PROVENANCE

Bortolami Gallery, New York

Acquired from the above by the present owner 

£ 20,000-30,000
€ 22,400-33,500   US$ 26,000-39,000   

/ 
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Tim Rollins and K.O.S. b. 1955

A Midsummer Night’s Dream

signed, titled and dated 2001 on the reverse

acrylic, waterolour and collage on printed paper laid down 

on canvas

106 by 117 cm.   41¾ by 46⅛ in.

PROVENANCE

Galleria Raucci/Santamaria, Naples

Acquired from the above by the present owner in 2002

£ 6,000-8,000
€ 6,700-9,000   US$ 7,800-10,400   

/ 
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Mario Testino. Edie Campbell, London, British Vogue, 2016





/ 

EXHIBITED

London, Sadie Coles HQ, Jim Lambie: Television, March - 

April 2009

Lima, MATE - Museo Mario Testino, Somos Libres, 

October 2013 - April 2014

£ 20,000-30,000
€ 22,400-33,500   US$ 26,000-39,000   
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Jim Lambie b. 1964

The Promise

mirror on enamel paint and photographic print collage

126 by 126 by 8 cm.   49 by 49 by 3 in.

Executed in 2009. 

PROVENANCE

Sadie Coles HQ, London

Acquired from the above by the present owner in 2009

/ 
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Jim Lambie b. 1964

Weird Mask

collage on poster, in artist’s frame

image: 51 by 42 cm.   20 by 16½ in.

framed: 63.4 by 55.5 cm.   25 by 21¾ in.

Executed in 2000. 

PROVENANCE

Modern Art, London

Acquired from the above by the present owner

£ 5,000-7,000
€ 5,600-7,900   US$ 6,500-9,100   

/ 

 WORKS FROM THE MARIO TESTINO COLLECTION / 235  



/ 253

Carter Mull b. 1977

E is for broken

ink, gouache and collaged paper on paper

154 by 99.3 cm.   60⅝ by 39⅛ in.

Executed in 2012. 

PROVENANCE

Marc Foxx Gallery, Los Angeles

Acquired from the above by the present owner in 2012

£ 4,000-6,000
€ 4,500-6,700   US$ 5,200-7,800   

“  Up close, Mull’s work 

reveals itself to be 

deceptively low-tech 

and handmade. His 

impeccable craftsmanship 

affi rms the traditional 

studio-based processes 

of distilling tangible 

form from the ether of 

experience. Mull is a 

wry and incisive artist 

and doesn’t align his 

work with Romanticism... 

Instead he gives us 

Fragonard and the 

Rococo. ”

/  CARTER MULL

 ‘Carter Mull at Fused Space’, Contemporary Art Review, 

3 April 2016, online.

/ 
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Caragh Thuring b. 1972

Phizmonger

oil, acrylic and gesso on linen

244 by 183 cm.   96⅛ by 72 in.

Executed in 2010. 

PROVENANCE

Thomas Dane Gallery, London

Acquired from the above by the present owner 

£ 10,000-15,000
€ 11,200-16,800   US$ 13,000-19,500   

“  The linen is there 

because I hated having to 

obliterate these surfaces, 

to prime the canvas in 

order to get whiteness. 

The linen is a neutral, 

nondescript material; it 

gives a background to the 

work, functioning like a 

piece of paper, ready for 

drawing. ”

/  CARAGH THURING

Alice Butler, ‘Focus Interview: Caragh Thuring’, Frieze, 

19 October 2013, online.

/ 
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Ghada Amer b. 1963

Blanc/Noir/Diane’s revenge

signed and dated 01 on the overlap 

acrylic and embroidery on canvas

183 by 162.6 cm.   72 by 64 in.

PROVENANCE

Gagosian Gallery, London

Acquired from the above by the present owner in 2002

£ 30,000-40,000
€ 33,500-44,700   US$ 39,000-52,000   

256

Ahmed Alsoudani b. 1975

Candy

signed and dated 13 on the reverse

oil, acrylic and charcoal on canvas

157.5 by 127 cm.   62 by 50 in.

PROVENANCE

VW, Berlin

Acquired from the above by the present owner in 2013

EXHIBITED

Berlin, VW Gallery, Ahmed Alsoudani, September - 

November 2013

£ 50,000-70,000
€ 56,000-78,500   US$ 65,000-91,000   

/ 

/ 
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PROVENANCE

1301PE Gallery, Los Angeles

Acquired from the above by the present owner in 2001

£ 3,000-4,000
€ 3,350-4,500   US$ 3,900-5,200   

257

Paul Winstanley b. 1954

Lobby No. 1

signed, titled and dated 2009 on the reverse

oil on canvas

104 by 71 cm.   41 by 28 in.

/ 
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Terence Koh b. 1977

Blackhead

plaster, glue and paint, in painted glass vitrine

50.2 by 32.2 by 30.2 cm.   19¾ by 12⅝ by 11⅞ in.

Executed in 2006, this work is number 22 from an edition 

of 25.

PROVENANCE

Peres Projects, Berlin

Acquired from the above by the present owner in 2006

£ 2,000-3,000
€ 2,250-3,350   US$ 2,600-3,900   

/ 
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Geerten Verheus b. 1965

We Have Come a Long Way 

rubber, fl uorescent light and chain

125 by 70 cm.   49¼ by 27½ in.

Executed in 2006. 

PROVENANCE

Galerie COMA, Berlin

Acquired from the above by the present owner in 2007

EXHIBITED

Lima, MATE - Museo Mario Testino, Somos Libres, 

October 2013 - April 2014

£ 2,000-3,000
€ 2,250-3,350   US$ 2,600-3,900   
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Mario Testino. Eugen Bauder, Los Angeles, V Magazine, 2005



xxx

xxx

260

Aaron Curry b. 1972

Boy with Horns 
(with Mountains in his Pocket)

painted wood and anodised aluminium

261.6 by 143.5 by 108 cm.   103 by 56½ by 42½ in.

Executed in 2009. 

PROVENANCE

Michael Werner, New York

Acquired from the above by the present owner in 2009

EXHIBITED

New York, Michael Werner, Aaron Curry: The Colour Out 

of Space, March - April 2009

£ 25,000-35,000
€ 27,900-39,100   US$ 32,500-45,500   

/



261

James Welling b. 1951

Torso 1-55

c-print

image: 114.3 by 94 cm.   45 by 37 in.

framed: 139.1 by 108.6 cm.   54¾ by 42¾ in.

Executed in 2005-08, this work is number 1 from an 

edition of 5. 

PROVENANCE

Regen Projects, Los Angeles

Acquired from the above by the present owner in 2008

£ 12,000-18,000
€ 13,400-20,100   US$ 15,600-23,400   

/ 
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PROVENANCE

Galerie Giti Nourbakhsch, Berlin

Acquired from the above by the present owner in 2006

£ 8,000-12,000
€ 9,000-13,400   US$ 10,400-15,600   

262

Uwe Henneken b. 1974

Schlemihlium, v.l.n.r. Schneeball, 
Knospe, Hälmchen, Geißblatt, 
Flieder, Möhrchen

signed, titled and dated 2006 on the reverse

oil on canvas

219.8 by 260 cm.   86½ by 102⅜ in.

/ 
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John Kørner b. 1967

Hotel

signed, titled and dated 2002 on the reverse

acrylic on canvas

150 by 120 cm.   59 by 47.¼ in.

PROVENANCE

Galleri Christina Wilson, Copenhagen

Acquired from the above by the present owner in 2002

£ 8,000-12,000
€ 9,000-13,400   US$ 10,400-15,600   

/ 
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EXHIBITED

New York, Gavin Brown’s Enterprise, Verne Dawson, 

October - November 2004 

LITERATURE

Je/  Davis, Foundations of Design, Pittsburgh 2016, p. 87, 

illustrated in colour 

£ 50,000-70,000
€ 56,000-78,500   US$ 65,000-91,000   

264

Verne Dawson b. 1961

Three Aerialists

oil on canvas

243.8 by 315 cm.   96 by 124 in.

Executed in 2004. 

PROVENANCE

Gavin Brown’s Enterprise, New York

Acquired from the above by the present owner in 2004

/ 
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Mario Testino. Ana Beatriz Barros, Aurélie Claudel, Gisele Bündchen and Renata Maciel Dos Santos, 
Rio de Janeiro, Allure, 1998
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Norbert Bisky b. 1970

was gut ist, setzt sich durch

dated 2002 on the reverse

oil on canvas

139.5 by 199.5 cm.   54⅞ by 78½ in.

PROVENANCE

Galerie Michael Schultz, Berlin

Acquired from the above by the present owner in 2003

£ 12,000-18,000
€ 13,400-20,100   US$ 15,600-23,400   

/ 

254 
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Friederike Feldmann b. 1962

Marie-Antoinette 2

silicone and acrylic on canvas

170 by 240.3 cm.   66⅞ by 94⅝ in.

Executed in 2002. 

PROVENANCE

Galerie Barbara Weiss, Berlin

Acquired from the above by the present owner in 2004

EXHIBITED

Berlin, Galerie Barbara Weiss, Friederike Feldmann: La 

Chambre de la Reine, April - May 2003

£ 7,000-9,000
€ 7,900-10,100   US$ 9,100-11,700   

/ 

“  These Altar Paintings 

have something peculiarly 

indirect about them. Their 

mode of depiction seems 

more to remove them from 

what they ostensibly depict 

than to make the latter 

present. The paintings 

are more reminiscent of 

postcards of altars, and 

they evoke more this 

already depiction-like 

visual experience than the 

experience of an actual 

altar painting, not to 

mention that they could 

never substitute for one. ”

/  DANIEL SPANKE

‘The Picture Di/ ers From The Depiction’, 
in: Friederike Feldmann 21 Bilder, Cologne 2008, n.p.

256 
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Bernard Frize b. 1949

Justique

signed, titled and dated 2003 on the overlap

acrylic and resin on canvas

81 by 100 cm.   31⅞ by 39⅜ in.

PROVENANCE

Frith Street Gallery, London

Acquired from the above by the present owner in 2004

£ 10,000-15,000
€ 11,200-16,800   US$ 13,000-19,500   

/ 

“  It was a matter of solving 

rhythmic problems, working 

out brush crossings, above 

and below — a bit like 

problems with passing 

trains. ”

/  BERNARD FRIZE

 in conversation with Olivier Zahm, 
Purple Magazine, Spring/Summer 2016, online.

258 
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PROVENANCE

Anne Faggionato, London

Acquired from the above by the present owner in 2001

£ 5,000-7,000
€ 5,600-7,900   US$ 6,500-9,100   

268

Rachel Howard b. 1969

Dead Red

signed and dated 2001 on the reverse

household gloss on canvas

61 by 61 cm.   24 by 24 in.

/ 
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Nigel Cooke b. 1973

Avairy

oil on canvas

102 by 152.3 cm.   40⅛ by 60  in.

Executed in 1999. 

PROVENANCE

Modern Art, London

Acquired from the above by the present owner in 2001

EXHIBITED

London, Chapman Fine Arts, Paintings from Nigel Cooke, 

November - December 2000

LITERATURE

Exh Cat., London, Modern Art, Nigel Cooke: Paintings 

01-06, 2006, p. 39, illustrated in colour 

£ 30,000-40,000
€ 33,500-44,700   US$ 39,000-52,000   

/ 
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Douglas Gordon b. 1966

Three inches (black) #6

signed, dated 1997 and numbered 3/3 on the reverse 

colour photograph on paper

84 by 97 cm.   33 by 38⅛ in.

This work is number 3 from an edition of 3.

PROVENANCE

Galerie Yvon Lambert, Paris

Acquired from the above by the present owner in 1998

EXHIBITED

Los Angeles, The Museum of Contemporary Art; New 

York, The Solomon R. Guggenheim Museum; and 

Washington D.C., Hirshhorn Museum and Sculpture 

Garden, Douglas Gordon, September 2001 - May 2004, p. 

61, illustrated in colour (edition no. unknown)

LITERATURE

Exh. Cat., Hanover, Kunstverein Hannover, Douglas 

Gordon: Words, September - November 1998, n.p., 

illustrated in colour (edition. no. unknown)

Marente Bloemheuvel, Ed., Douglas Gordon: Kidnapping, 

Amsterdam 1998, p. 129, illustrated in colour (edition no. 

unknown)

£ 10,000-15,000
€ 11,200-16,800   US$ 13,000-19,500   

271

Douglas Gordon b. 1966

Spot

signed and numbered 4/13 on a label aI  xed to the backing 

board

colour photograph on paper

73.5 by 73.5 cm.   29 by 29 in.

Executed in 2000, this work is number 4 from an edition 

of 13.

PROVENANCE

Galerie Yvon Lambert, Paris

Acquired from the above by the present owner in 2001

£ 7,000-9,000
€ 7,900-10,100   US$ 9,100-11,700   

271

/ 

/ 

270
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PROVENANCE

Lisson Gallery, London 

Galerie Yvon Lambert, Paris

Acquired from the above by the present owner in 1999

£ 7,000-9,000
€ 7,900-10,100   US$ 9,100-11,700   

272

Christian Boltanski b. 1944

Composition photographique 
(le soldat de bois)

photograph mounted on wood

100.1 by 100.1 cm.   39⅜ by 39⅜ in.

Executed in 1977, this work is number 1 from an edition 

of 3. 

/ 
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Mario Testino. Imaan Hammam, Los Angeles, Vogue Paris, 2015





PROVENANCE

Sadie Coles HQ, London

Acquired from the above by the present owner in 2008

EXHIBITED

London, Sadie Coles HQ, Frank Benson, May - June 2008 

(edition no. unknown)

£ 4,000-6,000
€ 4,500-6,700   US$ 5,200-7,800   

273

Frank Benson b. 1976

Untitled

archival c-print

104 by 84.5 cm.   41 by 33¼ in.

Executed in 2008, this work is number 2 from an edition 

of 5.

/ 
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PROVENANCE

Galerie Yvon Lambert, Paris

Acquired from the above by the present owner in 1999

LITERATURE

Mieke Bal, Quoting Caravaggio: Contemporary Art, 

Preposterous History, Chicago 1999, p. 62, no. 2.8, 

illustrated in colour (edition no. unknown) 

£ 5,000-7,000
€ 5,600-7,900   US$ 6,500-9,100   

274

Andres Serrano b. 1950

The Church (Soeur Rosalba)

signed, titled and numbered 6/10 on the reverse

c-print

image: 100.5 by 81.5 cm.   39½ by 32⅛ in.

framed: 115 by 96 cm.   45¼ by 37¾ in.

Executed in 1991, this work is number 6 from an edition 

of 10. 

/ 
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PROVENANCE

1301PE Gallery, Los Angeles

Acquired from the above by the present owner in 2001

£ 3,000-4,000
€ 3,350-4,500   US$ 3,900-5,200   

275

Jorge Pardo b. 1963

Untitled (Green)

pentel ink on mylar

sheet: 50.5 by 119.5 cm.   19⅞ by 47 in.

Executed in 2000. 

/ 
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Maaike Schoorel b. 1973

Emma-Louise on her Bed

signed twice and dated 2008 on the overlap

oil on canvas

135 by 185 cm.   53⅛ by 72¾ in.

PROVENANCE

Maureen Paley, London

Acquired from the above by the present owner in 2008

EXHIBITED

London, Maureen Paley, Maaike Schoorel, March - April 

2008 

£ 7,000-9,000
€ 7,900-10,100   US$ 9,100-11,700   

/ 
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Markus Amm b. 1969

Untitled

signed and dated 2009 on the reverse

oil, spray paint, plastic, oil pastel and staples on card on 

board

56 by 50.2 cm.   22 by 19¾ in.

PROVENANCE

Herald St. Gallery, London

Acquired from the above by the present owner in 2012

£ 3,000-4,000
€ 3,350-4,500   US$ 3,900-5,200   

/ 
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PROVENANCE

Galleri Nicolai Wallner, Copenhagen

Acquired from the above by the present owner in 2007

£ 3,000-5,000
€ 3,350-5,600   US$ 3,900-6,500   

278

Jeppe Hein b. 1977

Fire Drawing (3)

signed and dated 2006 on the reverse

burnt paper

140 by 100 cm.   55⅛ by 39⅜ in.

/ 
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Jacob Kassay b. 1984

Untitled

signed, dated 11, and numbered 1/2 on the overlap of the 

left canvas; numbered 2/2 on the overlap of the right 

canvas

acrylic on linen and silver deposit on canvas

each: 35.6 by 25.4 cm.   14 by 10 in.

PROVENANCE

L&M Arts, New York

Acquired from the above by the present owner 

£ 10,000-15,000
€ 11,200-16,800   US$ 13,000-19,500   

/ 
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Elad Lassry b. 1977

Cat Toy B

c-print, in artist’s frame

framed: 36.8 by 29.2 cm.   14½ by 11½ in.

Executed in 2010, this work is number 3 from an edition of 

5, plus 2 artist’s proofs.

PROVENANCE

Massimo de Carlo, Milan

Acquired from the above by the present owner

£ 3,000-4,000
€ 3,350-4,500   US$ 3,900-5,200   

281

Aaron Bobrow b. 1985

Over The Falls

signed on the stretcher 

mesh tarp

182.7 by 112 cm.   71⅞ by 44 in.

Executed in 2011. 

PROVENANCE

Andrea Rosen Gallery, New York

Acquired from the above by the present owner in 2013

£ 5,000-7,000
€ 5,600-7,900   US$ 6,500-9,100   

281

280

/ 

/ 
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Mario Testino. Karlie Kloss, Austria, American Vogue, 2013
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Ida Ekblad b. 1980

Untitled

lacquer on steel

195.6 by 250 by 63 cm.   77 by 98⅜ by 24¾ in.

Executed in 2011. 

PROVENANCE

Greene Naftali, New York

Acquired from the above by the present owner in 2012

EXHIBITED

New York, Greene Naftali, Ida Ekblad, September - 

October 2011

£ 10,000-15,000
€ 11,200-16,800   US$ 13,000-19,500   

/ 

276 
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PROVENANCE

Sadie Coles HQ, London

Acquired from the above by the present owner in 2007

EXHIBITED

London, Sadie Coles HQ, Sam Durant, November 2007 - 

January 2008

£ 15,000-20,000
€ 16,800-22,400   US$ 19,500-26,000   

283

Sam Durant b. 1961

Light Blue, Unique Mono-Block 
Resin Chair, Built at Jiao Zhi Studio, 
Xiamen, China, Produced by Ye Xing 
You with Craftspeople Xu Fu Fa and 
Chen Zhong Liang. Kang Youteng, 
Project manger and Liason

porcelain

76.2 by 45.7 by 45.7 cm.   30 by 18 by 18 in.

Executed in 2006. 

/ 
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PROVENANCE

Modern Art, London

Acquired from the above by the present owner in 2006

£ 2,000-3,000
€ 2,250-3,350   US$ 2,600-3,900   

284

Simon Bill b. 1958

Greenhouse

signed, titled and dated 2000 on the reverse

string, oil and varnish on MDF on polystyrene

127 by 97 cm.   50 by 38⅛ in.

/ 
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PROVENANCE

The Approach, London

Acquired from the above by the present owner in 2002

EXHIBITED

London, The Approach, Phillip Allen, March - April 2002

£ 5,000-7,000
€ 5,600-7,900   US$ 6,500-9,100   

285

Phillip Allen b. 1967

Small Moments of Little Joy 
(Gallery Version)

signed, titled, dated 2001 and variously inscribed on the 

reverse

oil and plasticine on board

153 by 121.5 by 9 cm.   60⅛ by 47⅞ by 3½ in.

/ 
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Jarbas Lopes b. 1964

Untitled

woven poster and plastic 

76 by 62 cm.   29⅞ by 24⅞ in.

Executed circa 2003.

PROVENANCE

Ana Buarque, São Paulo

Acquired from the above by the present owner in 2003

£ 7,000-9,000
€ 7,900-10,100   US$ 9,100-11,700   

287

Kamrooz Aram b. 1978

Their Flag is Still Here

signed and dated 2006 on the reverse

oil and collage on canvas

152.3 by 172.3 cm.   60 by 67¾ in.

PROVENANCE

Wilkinson, London

Acquired from the above by the present owner in 2006

£ 5,000-7,000
€ 5,600-7,900   US$ 6,500-9,100   286

287

/ 

/ 
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Inka Essenhigh b. 1969

Escape Pod

signed, titled, dated 2003 and variously inscribed on the 

reverse

oil on linen

132 by 127 cm.   52 by 50 in.

PROVENANCE

Il Capricornio, Venice

Acquired from the above by the present owner in 2003

£ 30,000-40,000
€ 33,500-44,700   US$ 39,000-52,000   

/ 
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PROVENANCE

Victoria Miro, London

Acquired from the above by the present owner in 2006

£ 6,000-8,000
€ 6,700-9,000   US$ 7,800-10,400   

289

Raqib Shaw b. 1974

Untitled

signed and dated 04 

mixed media on paper

42 by 59.2 cm.   16½ by 23¼ in.

/ 
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Mario Testino. Jane Bradbury and Jason Fedele, Palm Springs, Gucci, 1996
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Vik Muniz b. 1961

Erotica 8 (Pictures of Silly Putty)

signed, dated 2001 and numbered 3/3 on a label aI  xed to 

the backing board

c-print

framed: 190 by 130.5 cm.   74¾ by 51⅜ in.

This work is number 3 from an edition of 3. 

PROVENANCE

Galerie Xippas, Paris

Acquired from the above by the present owner in 2003

EXHIBITED

Paris, Galerie Xippas, Vik Muniz: Erotica, October - 

November 2001 (edition no. unknown) 

£ 10,000-15,000
€ 11,200-16,800   US$ 13,000-19,500   

291

Bernhard Martin b. 1966

Movie

signed and dated 2004 on the reverse

acrylic, spray paint and lacquer on wood

260.8 by 205.5 cm.   102¾ by 80⅞ in.

PROVENANCE

Galerie Thaddaeus Ropac, Paris

Acquired from the above by the present owner in 2005

£ 10,000-15,000
€ 11,200-16,800   US$ 13,000-19,500   

290

291

/ 

/ 
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Gillian Carnegie b. 1971

Untitled

signed and dated 2000 on the reverse

oil on board

22.7 by 33 cm.   9 by 13 in.

PROVENANCE

Cabinet Gallery, London

Acquired from the above by the present owner in 2002

EXHIBITED

Turin, Pinacoteca Giovanni e Marella Agnelli, Somos 

Libres II, May - September 2014, n.p., no. 57, illustrated 

in colour 

£ 6,000-8,000
€ 6,700-9,000   US$ 7,800-10,400   

293

Marco Boggio Sella b. 1972

Untitled

oil on board

50.8 by 38.1 cm.   20 by 15 in.

Executed in 2004. 

PROVENANCE

John Connelly Presents, New York

Acquired from the above by the present owner in 2004

£ 2,000-3,000
€ 2,250-3,350   US$ 2,600-3,900   

292

293

/ 

/ 
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Manfredi Beninati b. 1970

Mirrored Man

signed 

mixed media on paper laid down on board

149.6 by 98.5 cm.   58⅞ by 38¾ in.

Executed circa 2002. 

PROVENANCE

Acquired from the artist by the present owner in 2002

£ 7,000-9,000
€ 7,900-10,100   US$ 9,100-11,700   

295

Manfredi Beninati b. 1970

Aldema Baucis

signed, titled and numbered 800A twice 

oil on canvas

135 by 120 cm.   53⅛ by 47¼ in.

Executed in 2003.

PROVENANCE

Galleria Lorcan O’Neill, Rome

Acquired from the above by the present owner in 2003

EXHIBITED

Rome, Galleria Lorcan O’Neill, Manfredi Beninati: 

Paintings, June - August 2003

£ 6,000-8,000
€ 6,700-9,000   US$ 7,800-10,400   

294

295

/ 

/ 
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PROVENANCE

Sadie Coles HQ, London

Acquired from the above by the present owner in 2008

£ 2,000-3,000
€ 2,250-3,350   US$ 2,600-3,900   

296

J. P. Munro b. 1975

Oath of the Sarmatians

signed, titled and dated 2007 on the reverse

oil on linen

51 by 40.5 cm.   20 by 16 in.

/ 
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Elizabeth Magill b. 1959

Frozen Layer

signed, titled and dated 2005 on the reverse

oil on canvas

30.5 by 30.5 cm.   12 by 12 in.

PROVENANCE

Wilkinson, London

Acquired from the above by the present owner in 2005

£ 5,000-7,000
€ 5,600-7,900   US$ 6,500-9,100   

/ 
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298

Cris Brodahl b. 1963

Ahead

signed and signed with the artist’s monogram; signed on 

the reverse

oil on canvas

75 by 52.5 cm.   29½ by 20⅝ in.

Executed in 2005. 

PROVENANCE

The Approach, London

Acquired from the above by the present owner in 2005

£ 6,000-8,000
€ 6,700-9,000   US$ 7,800-10,400   

299

Marco Boggio Sella b. 1972

Il Comandante

bronze

61 by 46.5 by 39 cm.   24 by 18¼ by 15⅜ in.

Executed in 2000. 

PROVENANCE

Studio Guenzani, Milan

Acquired from the above by the present owner in 2002

EXHIBITED

Milan, Studio Guenzani, Marco Boggio Sella, October - 

November 2000

£ 4,000-6,000
€ 4,500-6,700   US$ 5,200-7,800   

298

/ 

/ 
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Eddie Peake b. 1981

Original London Rude Boy

titled on the rightmost panel; signed twice and dated 2011 

on the reverse of each panel 

black and white photograph and oil on board, in 4 parts

photograph: 118 by 83 cm.  46½ by 32⅝ in.    

each painting: 40 by 30 cm.   15¾ by 11¾ in.

overall: 122 by 87 cm.  48 by 34¼ in.

PROVENANCE

Galleria Lorcan O’Neill, Rome

Acquired from the above by the present owner

£ 6,000-8,000
€ 6,700-9,000   US$ 7,800-10,400   

/ 
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301

Thomas Scheibitz b. 1968

Untitled (No. 80)

signed, titled and dated 04 

acrylic, marker, pencil and staples on canvas

153.5 by 198 cm.   60½ by 78 in.

PROVENANCE

Galeria Fortes Vilaça, Sāo Paulo

Acquired from the above by the present owner in 2004

EXHIBITED

Sāo Paulo, Galeria Fortes Vilaça, Thomas Scheibitz, August 

- September 2004

£ 15,000-20,000
€ 16,800-22,400   US$ 19,500-26,000   

302

Marc Quinn b. 1964

Italian Landscape (4)

signed, titled, dated 2000 and numbered 1/3 on the reverse

permanent pigment on canvas

109.8 by 166.4 cm.   43¼ by 65½ in.

This work is number 1 from an edition of 3.

PROVENANCE

White Cube, London

Acquired from the above by the present owner in 2001

EXHIBITED

London, White Cube, Still Life, December 2000 - January 

2001

Humblebaek, Louisiana Museum of Modern Art, The 

Flower As Image: From Monet to Je!  Koons, September 

2004 - January 2005, p. 90, no. 101, illustrated in colour 

(edition no. unknown)

£ 5,000-7,000
€ 5,600-7,900   US$ 6,500-9,100   

/

/ 
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Damian Loeb b. 1970

D-MRNSC

embossed with the artist’s initials and dated 00; signed, 

titled and dated 2-2-00 on the reverse

oil on linen

51.2 by 51.2 cm.   20⅛ by 20⅛ in.

Executed in 1999-2000.

PROVENANCE

Mary Boone Gallery, New York

Acquired from the above by the present owner in 2000

£ 5,000-7,000
€ 5,600-7,900   US$ 6,500-9,100   

/ 
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Kaspar Bonnen b. 1968

Untitled

oil on canvas

200 by 300 cm.   78¾ by 118⅛ in.

Executed in 2002. 

PROVENANCE

Galerie Mikael Andersen, Copenhagen

Acquired from the above by the present owner in 2002

£ 6,000-8,000
€ 6,700-9,000   US$ 7,800-10,400   
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Matthew Ritchie b. 1964

Glory

oil and marker on canvas

56 by 61 cm.   22 by 24 in.

Executed in 2003.

PROVENANCE

Andrea Rosen Gallery, New York

Acquired from the above by the present owner in 2003

£ 7,000-9,000
€ 7,900-10,100   US$ 9,100-11,700   

/ 
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PROVENANCE

Timothy Taylor Gallery, London

Acquired from the above by the present owner in 2003

£ 4,000-6,000
€ 4,500-6,700   US$ 5,200-7,800   

306

Fiona Rae b. 1963

Untitled (White)

signed, titled and dated 2003 on the reverse

inkjet print, acrylic, crayon, pencil and glitter on paper

48.3 by 33 cm.   19 by 13 in.
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Dan McCarthy b. 1962

Bolsa Chica

signed, titled and dated 2001 on the reverse

oil and enamel on canvas

132.1 by 87.6 cm.   52 by 34½ in.

PROVENANCE

Anton Kern Gallery, New York

Acquired from the above by the present owner in 2001

£ 2,000-3,000
€ 2,250-3,350   US$ 2,600-3,900   

/ 
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PROVENANCE

Greengrassi Gallery, London

Acquired from the above by the present owner in 2004

£ 5,000-7,000
€ 5,600-7,900   US$ 6,500-9,100   

308

Alessandro Pessoli b. 1963

The Sentinel

signed, titled, dated 2004 and variously inscribed on the 

reverse

enamel and oil on paper

100 by 70 cm.   39⅜ by 27½ in.

/ 
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GUIDE FOR ABSENTEE AND TELEPHONE BIDDERS

Conditions of Absentee & Telephone Bidding

Please note that the execution of absentee and telephone bids 

is o! ered as an additional service for no extra charge. Such bids 

are executed at the bidder’s risk and undertaken subject to So-

theby’s other commitments at the time of the auction. Sotheby’s 

therefore cannot accept liability for any reasonable error or 

failure to place such bids. 

All bids are subject to the Conditions of Business applicable 

to the sale printed in the sale catalogue. Buyer’s premium in the 

amount stated in paragraph 2 of Buying at Auction in the back of 

the sale catalogue will be added to the hammer price as part of 

the total purchase price, plus any applicable taxes and charges. 

Bids will be executed for the lowest price as is permitted by 

other bids or reserves.

Where appropriate your written bids will be rounded down 

to the nearest amount consistent with the auctioneer’s bidding 

increments.

Payment

In the event that you are successful, payment is due immediately 

after the sale unless otherwise agreed in advance. Payment may 

be made by bank transfer, credit card (subject to a surcharge), 

debit card, cheque or cash (up to US$10,000 equivalent). You 

will be sent full details on how to pay with your invoice. 

Data Protection

From time to time, Sotheby’s may ask clients to provide personal 

information about themselves or obtain information about 

clients from third parties (e.g. credit information). If you provide 

Sotheby’s with information that is de" ned by law as “sensitive”, 

you agree that Sotheby’s Companies may use it: in connection 

with the management and operation of our business and the 

marketing and supply of Sotheby’s Companies’ services, or as 

required by law. Sotheby’s Companies will not use or process 

sensitive information for any other purpose without your express 

consent. If you would like further information on Sotheby’s poli-

cies on personal data, to opt out of receiving marketing material, 

or to make corrections to your information please contact us on 

+44 (0)20 7293 6667. 

In order to ful" l the services clients have requested, Sotheby’s 

may disclose information to third parties (e.g. shippers). Some 

countries do not o! er equivalent legal protection of personal 

information to that o! ered within the EU. It is Sotheby’s policy 

to require that any such third parties respect the privacy and 

con" dentiality of our clients’ information and provide the same 

level of protection for clients’ information as provided within 

the EU, whether or not they are located in a country that o! ers 

equivalent legal protection of personal information. By signing 

this Absentee and Telephone Bidding Form you agree to such 

disclosure. Please note that for security purposes Sotheby’s 

premises are subject to video recording. Telephone calls e.g. 

telephone bidding/voicemail messages may also be recorded.

General

Before the Auction We will try and purchase the lot(s) of your 

choice for the lowest price possible (dependent on the reserve 

price and other bids) and never for more than the maximum 

bid amount you indicate. Where appropriate, your bids will be 

rounded down to the nearest amount consistent with the auc-

tioneer’s bidding increments.

Please place your bids as early as possible, as in the event of 

identical absentee bids the earliest received will take prec-

edence. Bids should be submitted at least twenty-four hours 

before the auction.

If bidding by telephone, we suggest that you leave a maximum 

bid which we can execute on your behalf in the event we are 

unable to reach you. Multi-lingual sta!  are available to execute 

bids for you. 

Please refer to Condition 5 of the Conditions of Business 

printed in this catalogue.

After the Auction Successful bidders will receive an invoice 

detailing their purchases and giving instructions for payment 

and clearance of goods. 

If you are bidding for items marked with a ‘W’ in the catalogue, 

we recommend you contact us on the afternoon of the sale to 

check whether you have been successful. These items will be 

sent to Sotheby’s Greenford Park Fine Art Storage Facility im-

mediately following the sale and therefore buyers are requested 

to arrange early collection of their goods as they will be subject 

to handling and storage charges after 30 days. 

Without Reserve Lots Where a lot is o! ered “without reserve” 

absentee bids will be executed at a minimum of 10% of the low 

estimate.

Registering to Bid

Please indicate the sale number, sale title and sale date.

Please communicate accurately the lot numbers, descriptions 

and the maximum hammer price you are willing to pay for each 

lot. Instructions to “BUY” or unlimited bids will not be accepted. 

Bids must be numbered in the same order as the lots appear 

in the catalogue. 

Alternate bids for items can be made by placing the word 

“OR” between lot numbers. This means if your bid on an early 

lot is successful, we will not continue to bid on subsequent lots 

for you. Or, if your early bids are unsuccessful, we will continue 

to execute bids for the remaining lots listed on your absentee 

bidding form. 

If you are arranging a telephone bid, please clearly specify 

the telephone number on which you can be reached at the time 

of the sale, including the country code. We will call you from the 

saleroom shortly before the relevant lot is o! ered. 

New Clients

If you have opened a new account with Sotheby’s since 1 Decem-

ber 2002, and have not already provided appropriate identi" ca-

tion, you will be asked to present documentation con" rming your 

identity before your property or sale proceeds can be released to 

you. We may also contact you to request a bank reference.

Please provide government issued photographic identi" cation 

such as a passport, identity card or drivers licence and con" rm 

your permanent address.

302 



BUYING AT AUCTION

The following pages are designed to give 

you useful information on how to buy at 

auction. Sotheby’s sta!  as listed at the front 

of this catalogue will be happy to assist 

you. However, it is important that you read 

the following information carefully and 

note that Sotheby’s acts for the seller; you 

should refer in particular to Conditions 3 

and 4 of the Conditions of Business for 

Buyers printed in this catalogue. Prospective 

bidders should also consult www.sothebys.

com for the most up to date cataloguing of 

the property in this catalogue.

Buyer’s Premium  A buyer’s premium will be 

added to the hammer price and is payable by 

the buyer as part of the total purchase price. 

The buyer’s premium is 25% of the hammer 

price up to and including £175,000; 20% on 

any amount in excess of £175,000 up to and 

including £2,000,000; and 12.5% on any 

remaining amount in excess of £2,000,000.

These rates are exclusive of any applicable VAT.

1.  BEFORE THE AUCTION

Catalogue Subscriptions  If you would like 

to take out a catalogue subscription, please 

ring +44 (0)20 7293 5000.

Pre-sale Estimates  Pre-sale estimates 

are intended as a guide for prospective 

buyers. Any bid between the high and low 

pre-sale estimates would, in our opinion, 

o! er a chance of success. However, lots 

can realise prices above or below the pre-

sale estimates.

It is advisable to consult us nearer the 

time of sale as estimates can be subject 

to revision. The estimates printed in the 

auction catalogue do not include the 

buyer’s premium or VAT.

Pre-sale Estimates in US Dollars and 
Euros  Although the sale is conducted in 

pounds sterling, the pre-sale estimates in 

some catalogues are also printed in US 

dollars and/or euros. The rate of exchange 

is the rate at the time of production of this 

catalogue. Therefore, you should treat 

the estimates in US dollars or euros as a 

guide only.

Condition of Lots  Prospective buyers 

are encouraged to inspect the property 

at the pre-sale exhibitions. Solely as a 

convenience, Sotheby’s may also provide 

condition reports. The absence of reference 

to the condition of a lot in the catalogue 

description does not imply that the lot is 

free from faults or imperfections. Please 

refer to Condition 3 of the Conditions 

of Business for Buyers printed in this 

catalogue.

Electrical and Mechanical Goods  All 

electrical and mechanical goods are sold 

on the basis of their artistic and decorative 

value only, and should not be assumed 

to be operative. It is essential that prior to 

any intended use, the electrical system 

is checked and approved by a quali" ed 

electrician.

Provenance  In certain circumstances, 

Sotheby’s may print in the catalogue the 

history of ownership of a work of art if such 

information contributes to scholarship 

or is otherwise well known and assists in 

distinguishing the work of art. However, 

the identity of the seller or previous owners 

may not be disclosed for a variety of 

reasons. For example, such information 

may be excluded to accommodate a 

seller’s request for con" dentiality or 

because the identity of prior owners is 

unknown given the age of the work of art.

2. DURING THE AUCTION

Conditions of Business  The auction is 

governed by the Conditions of Business 

and Authenticity Guarantee. These apply 

to all aspects of the relationship between 

Sotheby’s and actual and prospective 

bidders and buyers. Anyone considering 

bidding in the auction should read them 

carefully. They may be amended by way of 

notices posted in the saleroom or by way of 

announcement made by the auctioneer.

Bidding at Auction  Bids may be executed 

in person by paddle during the auction, in 

writing prior to the sale, by telephone or 

by BIDnow.

Auction speeds vary, but average 

between 50 and 120 lots per hour. The 

bidding steps are generally in increments of 

approximately 10% of the previous bid.

Please refer to Conditions 5 and 6 of the 

Conditions of Business for Buyers printed 

in this catalogue.

Bidding in Person  To bid in person, you will 

need to register for and collect a numbered 

paddle before the auction begins. Proof 

of identity will be required. If you have a 

Sotheby’s Client Card, it will facilitate the 

registration process.

Should you be the successful buyer 

of a lot, please ensure that your paddle 

can be seen by the auctioneer and that it 

is your number that is called out. Should 

there be any doubts as to price or buyer, 

please draw the auctioneer’s attention to it 

immediately.

All lots sold will be invoiced to the name 

and address in which the paddle has been 

registered and cannot be transferred to 

other names and addresses.

Please do not mislay your paddle; in 

the event of loss, inform the Sales Clerk 

immediately. At the end of the sale, please 

return your paddle to the registration desk.

Absentee, Telephone and Internet Bids  

If you cannot attend the auction, we will 

be happy to execute written bids on your 

behalf or you can bid on the telephone 

for lots with a minimum low estimate of 

£3,000 or you can bid online using BIDnow. 

A bidding form and more information can 

be found at the back of this catalogue. 

Online Bidding via BIDnow  If you cannot 

attend the auction, it may be possible to 

bid online via BIDnow for selected sales. 

This service is free and con" dential. 

For information about registering to bid 

via BIDnow, please refer to sothebys.

com. Bidders using the BIDnow service 

are subject to the Additional Terms and 

Conditions for Live Online Bidding via 

BIDnow, which can be viewed at sothebys.

com, as well as the Conditions of Business 

applicable to the sale.

Consecutive and Responsive Bidding  The 

auctioneer may open the bidding on any 

lot by placing a bid on behalf of the seller. 

The auctioneer may further bid on behalf of 

the seller, up to the amount of the reserve, 

by placing consecutive or responsive bids 

for a lot. Please refer to Condition 6 of the 

Conditions of Business for Buyers printed 

in this catalogue.

Interested Parties Announcement  In 

situations where a person who is allowed 

to bid on a lot has a direct or indirect 

interest in such lot, such as the bene" ciary 

or executor of an estate selling the lot, a 

joint owner of the lot, or a party providing 

or participating in a guarantee of the lot, 

Sotheby’s will make an announcement 

in the saleroom that interested parties 

may bid on the lot. In certain instances, 

interested parties may have knowledge of 

the reserves.

Employee Bidding  Sotheby’s employees 

may bid only if the employee does not 

know the reserve and fully complies 

with Sotheby’s internal rules governing 

employee bidding.

US Economic Sanctions  The United 

States maintains economic and trade 

sanctions against targeted foreign 

countries, groups and organisations.  There 

may be restrictions on the import into the 

United States of certain items originating 

in sanctioned countries, including Burma, 

Cuba, Iran, North Korea and Sudan. The 

purchaser’s inability to import any item 

into the US or any other country as a result 

of these or other restrictions shall not 

justify cancellation or rescission of the sale 

or any delay in payment.  Please check 

with the specialist department if you are 

uncertain as to whether a lot is subject 

to these import restrictions, or any other 

restrictions on importation or exportation. 

3. AFTER THE AUCTION

Payment  Payment is due immediately 

after the sale and may be made by 

Sterling Wire Transfer or Sterling Cheque.  

Payments by Sterling Cash and by Credit/

Debit Cards are also accepted subject to 

certain restrictions and/or surcharges –  

please see below.

• It is against Sotheby’s general policy to 

accept single or multiple related payments 

in the form of cash or cash equivalents in 

excess of the local currency equivalent of 

US$10,000. 

• It is Sotheby’s policy to request any 

new clients or buyers preferring to make a 

cash payment to provide: proof of identity 

(by providing some form of government 

issued identi! cation containing a 

photograph, such as a passport, identity 

card or driver’s licence) and con! rmation 

of permanent address. Thank you for your 

co-operation.

Cheques should be made payable 

to Sotheby’s. Although personal and 

company cheques drawn in pounds 

sterling on UK banks are accepted, you are 

advised that property will not be released 

until such cheques have cleared unless you 

have a pre-arranged Cheque Acceptance 

Facility. Forms to facilitate this are available 

from the Post Sale Services Department.

Bank transfers Our bank account details 

are shown on our invoices. Please include 

your name, Sotheby’s account number 

and invoice number with your instructions 

to your bank. Please note that we reserve 

the right to decline payments received 

from anyone other than the buyer of record 

and that clearance of such payments 

will be required. Please contact our Post 

Sale Services Department if you have any 

questions concerning clearance.

Card payment  Sotheby’s accepts 

payment by Visa, MasterCard, American 

Express and CUP credit and debit cards.  

Card payments may not exceed £30,000 

per sale.  All cards are accepted in person 

at Sotheby’s premises at the address noted 

in the catalogue.  With the exception of 

CUP, card payments may also be made 

online at http://www.sothebys.com/en/

invoice-payment.html or by calling Post 

Sale Services at +44 (0)20 7293 5220. 

We reserve the right to seek identi! cation 

of the source of funds received.

The Conditions of Business require buyers 

to pay immediately for their purchases. 

However, in limited circumstances and 

with the seller’s agreement, Sotheby’s may 

grant buyers it deems creditworthy the 

option of paying for their purchases on an 

extended payment term basis. Generally 

credit terms must be arranged prior to the 

sale. In advance of determining whether 

to grant the extended payment terms, 

Sotheby’s may require credit references 

and proof of identity and residence.

Collection  It is Sotheby’s policy to 

request proof of identity on collection 

of a lot. Lots will be released to you or 

your authorised representative when full 

and cleared payment has been received 

by Sotheby’s. If you are in doubt about 

the location of your purchases, please 

contact the Sale Administrator prior to 

arranging collection. Removal, storage 

and handling charges may be levied on 

uncollected lots. Please refer to Condition 

7 of the Conditions of Business for 

Buyers printed in this catalogue.

Storage  Storage and handling charges 

may apply. For information concerning 

post sale storage and charges, please see 

Sotheby’s Greenford Park, Storage and 

Collection Information at the back of this 

catalogue. Please refer to Condition 7 of the 

Conditions of Business for Buyers printed 

in this catalogue.

All purchases remaining at our New 

Bond Street premises 90 days after 

the sale will be transferred to Sotheby’s 

Greenford Park Fine Art Storage (see 

Sotheby’s Greenford Park, Storage and 

Collection information). All such purchases 

will be subject to further storage and 

handling charges from this point.

Loss or Damage  Buyers are reminded 

that Sotheby’s accepts liability for loss 

or damage to lots for a maximum period 

of thirty (30) days after the date of the 

auction. Please refer to Condition 7 of the 

Conditions of Business for Buyers printed 

in this catalogue.

Shipping Sotheby’s o! ers a 

comprehensive shipping service. Except 

if otherwise indicated in this Buying At 

Auction Guide, our Shipping Department 

can advise buyers on exporting and 

shipping property, and arranging delivery.

For assistance please contact:

Post Sale Services (Mon-Fri 9am to 5pm)

 Tel  +44 (0)20 7293 5220

 Fax +44 (0)20 7293 5910

Email: ukpostsaleservices@sothebys.com

We will send you a quotation for 

shipping your purchase(s). Transit risk 

insurance may also be included in your 

quotation. If the quotation is accepted, we 

will arrange the shipping for you and will 
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despatch the property as soon as possible 

after receiving your written agreement 

to the terms of the quotation, " nancial 

release of the property and receipt of any 

export licence or certi" cates that may be 

required. Despatch will be arranged at the 

buyer’s expense. Sotheby’s may charge 

an administrative fee for arranging the 

despatch.

All shipments should be unpacked and 

checked on delivery and any discrepancies 

noti" ed immediately to the party 

identi" ed in your quotation and/or the 

accompanying documentation.

Export  The export of any lot from the UK 

or import into any other country may be 

subject to one or more export or import 

licences being granted.  It is the buyer’s 

responsibility to obtain any relevant export 

or import licence.  The denial of any licence 

required or delay in obtaining such licence 

cannot justify the cancellation of the sale 

or any delay in making payment of the total 

amount due.

Sotheby’s, upon request and for a n 

administrative fee, may apply for a licence 

to export your lot(s) outside the UK

•  An EU Licence is necessary to export 

cultural goods subject to the EU 

Regulation on the export of cultural 

property (EEC No. 3911/92, O#  cial 

Journal No. L395 of 31/12/92) from the 

European Community.

•   A UK Licence is necessary to move 

cultural goods valued at or above the 

relevant UK Licence limits from the UK.

For export outside the European 

Community, an EU Licence will be required 

for most items over 50 years of age with 

a value of over £39,219. The following is a 

selection of categories of items for which 

other value limits apply and for which 

an EU Licence may be required. It is not 

exhaustive and there are other restrictions.

EU Licence Thresholds
Archaeological objects

EU LICENCE THRESHOLD: ZERO

Elements of artistic, historical or religious 

monuments

EU LICENCE THRESHOLD: ZERO

Manuscripts, documents and archives 

(excluding printed matter)

EU LICENCE THRESHOLD: ZERO

Architectural, scienti" c and engineering 

drawings produced by hand

EU LICENCE THRESHOLD: £11,766

Photographic positive or negative or any 

assemblage of such photographs

EU LICENCE THRESHOLD: £11,766

Textiles (excluding carpets and tapestries)

EU LICENCE THRESHOLD: £39,219

Paintings in oil or tempera

EU LICENCE THRESHOLD: £117,657

Watercolours, gouaches and pastels

EU LICENCE THRESHOLD: £23,531

Prints, Engravings, Drawings and Mosaics

EU LICENCE THRESHOLD: £11,766

There are separate thresholds for exporting 

within the European Community. A UK 

Licence will be required for most items over 

50 years of age with a value of over £65,000. 

Some exceptions are listed below:-

UK Licence Thresholds
Photographic positive or negative or any 

assemblage of such photographs

UK LICENCE THRESHOLD: £10,000

Textiles (excluding carpets and tapestries)

UK LICENCE THRESHOLD: £12,000

British Historical Portraits

UK LICENCE THRESHOLD: £10,000

Sotheby’s recommends that you retain 

all import and export papers, including 

licences, as in certain countries you may be 

required to produce them to governmental 

authorities.

Endangered Species  Items made of or 

incorporating plant or animal material, 

such as coral, crocodile, ivory, whalebone, 

tortoiseshell, etc., irrespective of age or 

value, may require a licence or certi" cate 

prior to exportation and require additional 

licences or certi" cates upon importation 

to any country outside the EU. Please 

note that the ability to obtain an export 

licence or certi" cate does not ensure 

the ability to obtain an import licence or 

certi" cate in another country, and vice 

versa. For example, it is illegal to import 

African elephant ivory into the United 

States and there are other restrictions on 

the importation of ivory into the US under 

certain US regulations which are designed 

to protect wildlife conservation. 

Sotheby’s suggests that buyers check with 

their own government regarding wildlife 

import requirements prior to placing a bid. 

It is the buyer’s responsibility to obtain 

any export or import licences and/or 

certi" cates as well as any other required 

documentation (please refer to Condition 

10 of the Conditions of Business for Buyers 

printed in this catalogue). Please note that 

Sotheby’s is not able to assist buyers with 

the shipment of any lots containing ivory 

and/or other restricted materials into the 

US. A buyer’s inability to export or import 

these lots cannot justify a delay in payment 

or a sale’s cancellation.

EXPLANATION OF SYMBOLS

The following key explains the symbols you 

may see inside this catalogue.

 Guaranteed Property

The seller of lots with this symbol has 

been guaranteed a minimum price from 

one auction or a series of auctions. This 

guarantee may be provided by Sotheby’s 

or jointly by Sotheby’s and a third party.  

Sotheby’s and any third parties providing 

a guarantee jointly with Sotheby’s bene" t 

" nancially if a guaranteed lot is sold 

successfully and may incur a loss if the 

sale is not successful.  If the Guaranteed 

Property symbol for a lot is not included in 

the printing of the auction catalogue, a pre-

sale or pre-lot announcement will be made 

indicating that there is a guarantee on the 

lot. If every lot in a catalogue is  guaranteed, 

the Important Notices in the sale catalogue 

will so state and this symbol will not be 

used for each lot. 

 Property in which Sotheby’s has an 

Ownership Interest

Lots with this symbol indicate that 

Sotheby’s owns the lot in whole or in part 

or has an economic interest in the lot 

equivalent to an ownership interest.

 Irrevocable Bids

Lots with this symbol indicate that a party 

has provided Sotheby’s with an irrevocable 

bid on the lot that will be executed during 

the sale at a value that ensures that the lot 

will sell. The irrevocable bidder, who may 

bid in excess of the irrevocable bid, may be 

compensated for providing the irrevocable 

bid by receiving a contingent fee, a " xed 

fee or both. If the irrevocable bidder is the 

successful bidder, any contingent fee, " xed 

fee or both (as applicable) for providing 

the irrevocable bid may be netted against 

the irrevocable bidder’s obligation to pay 

the full purchase price for the lot and the 

purchase price reported for the lot shall 

be net of any such fees.  If the irrevocable 

bid is not secured until after the printing 

of the auction catalogue, Sotheby’s will 

notify bidders that there is an irrevocable 

bid on the lot by one or more of the 

following means: a pre-sale or pre-lot 

announcement, by written notice at the 

auction or by including an irrevocable bid 

symbol in the e-catalogue for the sale prior 

to the auction. If the irrevocable bidder is 

advising anyone with respect to the lot, 

Sotheby’s requires the irrevocable bidder 

to disclose his or her " nancial interest 

in the lot. If an agent is advising you or 

bidding on your behalf with respect to a lot 

identi" ed as being subject to an irrevocable 

bid, you should request that the agent 

disclose whether or not he or she has a 

" nancial interest in the lot.

 Interested Parties

Lots with this symbol indicate that parties 

with a direct or indirect interest in the lot 

may be bidding on the lot, including (i) the 

bene" ciary of an estate selling the lot, or 

(ii) the joint owner of a lot. If the interested 

party is the successful bidder, they will be 

required to pay the full Buyer’s Premium. 

In certain instances, interested parties may 

have knowledge of the reserve. In the event 

the interested party’s possible participation 

in the sale is not known until after the 

printing of the auction catalogue, a pre-lot 

announcement will be made indicating 

that interested parties may be bidding on 

the lot.

 No Reserve

Unless indicated by a box ( ), all lots in this 

catalogue are o! ered subject to a reserve. 

A reserve is the con" dential hammer price 

established between Sotheby’s and the 

seller and below which a lot will not be sold. 

The reserve is generally set at a percentage 

of the low estimate and will not exceed the 

low estimate for the lot. If any lots in the 

catalogue are o! ered without a reserve, 

these lots are indicated by a box ( ). If all 

lots in the catalogue are o! ered without a 

reserve, a Special Notice will be included to 

this e! ect and the box symbol will not be 

used for each lot.

 Property Subject to the Artist’s Resale Right

Purchase of lots marked with this symbol 

( ) will be subject to payment of the 

Artist’s Resale Right, at a percentage of the 

hammer price calculated as follows:

Portion of the hammer price (in €)

Royalty Rate

From 0 to 50,000 4%

From 50,000.01 to 200,000 3%

From 200,000.01 to 350,000 1%

From 350,000.01 to 500,000 0.5%

Exceeding 500,000 0.25%

The Artist’s Resale Right payable will be 

the aggregate of the amounts payable 

under the above rate bands, subject to 

a maximum royalty payable of 12,500 

euros for any single work each time it is 

sold. The maximum royalty payable of 

12,500 euros applies to works sold for 

2 million euros and above. Calculation 

of the artist’s resale right will be based 

on the pound sterling / Euro reference 

exchange rate quoted on the date of the 

sale by the European Central Bank.

 Restricted Materials

Lots with this symbol have been identi" ed 

at the time of cataloguing as containing 

organic material which may be subject to 

restrictions regarding import or export.  

The information is made available for the 

convenience of Buyers and the absence 

of the Symbol is not a warranty that there 

are no restrictions regarding import or 

export of the Lot; Bidders should refer to 

Condition 10 of the Conditions of Business 

for Buyers.  Please also refer to the section 

on Endangered Species in the Buying 

at Auction Guide. As indicated in the 

Endangered Species section, Sotheby’s is 

not able to assist buyers with the shipment 

of any lots with this symbol into the US. 

A buyer’s inability to export or import any 

lots with this symbol cannot justify a delay 

in payment or a sale’s cancellation.

  Monumental

Lots with this symbol may, in our opinion, 

require special handling or shipping 

services due to size or other physical 

considerations. Buyers are advised to 

inspect the lot and to contact Sotheby’s 

prior to the sale to discuss any speci" c 

shipping requirements.

Please refer to VAT information for Buyers 

for VAT symbols used in this catalogue. 
Value Added Tax (VAT) may be payable 

on the hammer price and/or the buyer’s 

premium. Buyer’s premium may attract a 

charge in lieu of VAT. Please read carefully 

the “VAT INFORMATION FOR BUYERS” 

printed in this catalogue.

VAT AND OTHER TAX 
INFORMATION FOR BUYERS

The following paragraphs are intended to 

give general guidance to buyers on the VAT 

and certain other potential tax implications 

of purchasing property at Sotheby’s.  The 

information concerns the most usual 

circumstances and is not intended to be 

complete.  In all cases the relevant tax 

legislation takes precedence and the VAT 

rates in e! ect on the day of the auction will 

be the rates charged except for lots sold 

subject to Temporary Admission for which 

the applicable rate will be that in force at 

the time of collection. It should be noted 

that, for VAT purposes only, Sotheby’s is 

not usually treated as an agent and most 

property is sold as if it is the property of 

Sotheby’s.

In the following paragraphs, reference 

to VAT symbols shall mean those symbols 

located beside the lot number or the 

pre-sale estimates in the catalogue (or 

amending sale room notice).

1. PROPERTY WITH NO VAT SYMBOL

Where there is no VAT symbol, Sotheby’s 

is able to use the Auctioneer’s Margin 

Scheme and VAT will not normally be 

charged on the hammer price.

Sotheby’s must bear VAT on the buyer’s 

premium and hence will charge an amount 

in lieu of VAT at the standard rate on this 

premium.  This amount will form part of the 

buyer’s premium on our invoice and will not 
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be separately identi" ed. A limited range of 

goods, including most books, are not liable 

to VAT and therefore no amount in lieu of 

VAT will be added to the premium.

Please see ‘Exports from the European 

Union’ for the conditions to be ful" lled 

before the amount in lieu of VAT on the 

buyer’s premium may be cancelled or 

refunded.

(VAT-registered buyers from within the 

European Union (EU) should note that the 

amount in lieu of VAT contained within the 

buyer’s premium cannot be cancelled or 

refunded by Sotheby’s or HM Revenue and 

Customs.)

Buyers requiring an invoice under the 

normal VAT rules, instead of a margin 

scheme invoice, should notify the Post 

Sale Service Group or the Client Accounts 

Department on the day of the auction and 

an invoice with VAT on the hammer price 

will be raised.  Buyers requiring reinvoicing 

under the normal VAT rules subsequent 

to a margin scheme invoice having been 

raised should contact the Client Accounts 

Department for assistance.

2. PROPERTY WITH A  SYMBOL

These items will be sold under the normal 

UK VAT rules and VAT will be charged at the 

standard rate on both the hammer price 

and buyer’s  premium.

Please see ‘Exports from the European 

Union’ for the conditions to be ful" lled 

before the VAT charged on the hammer 

price may be cancelled or refunded.  

(VAT-registered buyers from other EU 

countries may have the VAT cancelled or 

refunded if they provide Sotheby’s with 

their VAT registration number and evidence 

that the property has been removed from 

the UK within three months of the date of 

sale.  The evidence of removal required 

is a certi" cate of shipment or, if the lots 

were carried by hand, proof of travel and 

completion of a form available from the 

Post Sale Service Group.

3. PROPERTY WITH A SYMBOL

Items sold to buyers whose address is in 

the EU will be assumed to be remaining 

in the EU.  The property will be invoiced 

as if it had no VAT symbol (see ‘Property 

with no VAT symbol’ above).  However, if 

the property is to be exported from the 

EU, Sotheby’s will re-invoice the property 

under the normal VAT rules (see ‘Property 

sold with a  symbol’ above) as requested 

by the seller.

Items sold to buyers whose address 

is outside the EU will be assumed to be 

exported from the EU.  The property will be 

invoiced under the normal VAT rules (see 

‘Property sold with a  symbol’ above). 

Although the hammer price will be subject 

to VAT this will be cancelled or refunded 

upon export - see ‘Exports from the 

European Union’.  However, buyers who are 

not intending to export their property from 

the EU should notify our Client Accounts 

Department on the day of the sale and the 

property will be re-invoiced showing no VAT 

on the hammer price (see ‘Property sold 

with no VAT symbol’ above).

4. PROPERTY SOLD WITH 
A  OR  SYMBOL

These items have been imported from 

outside the EU to be sold at auction under 

Temporary Admission.  When Sotheby’s 

releases such property to buyers in the 

UK, the buyer will become the importer 

and must pay Sotheby’s import VAT at the 

following rates on the hammer price:

    -  the reduced rate

   -  the standard rate

You should also note that the appropriate 

rate will be that in force on the date of 

collection of the property from Sotheby’s 

and not that in force at the date of the sale.

These lots will be invoiced under the 

margin scheme. Sotheby’s must bear 

VAT on the buyer’s premium and hence 

will charge an amount in lieu of VAT at 

the standard rate on this premium. This 

amount will form part of the buyer’s 

premium on our invoice and will not be 

separately identi" ed.

(VAT-registered buyers from the EU 

should note that the import VAT charged 

on property released in the UK cannot 

be cancelled or refunded by Sotheby’s, 

however you may be able to seek 

repayment) by applying to HM Revenue 

and Customs - see ‘VAT Refunds from HM 

Revenue and Customs’)

(VAT-registered buyers from the UK 

should note that the invoice issued by 

Sotheby’s for these items is not suitable 

evidence in respect of import VAT.)

On request, immediately after sale, the 

Temporary Admission Department can 

either ask HM Revenue and Customs to 

generate a C79 certi" cate (for UK buyers), 

or obtain a copy of the import C88 (for 

other EU VAT registered buyers), which 

may be used to claim recovery of the VAT.  

Otherwise Sotheby’s may re-invoice the lot 

as if it had been sold with a  symbol and 

charge VAT at the standard rate on both the 

hammer price and premium and provide 

a tax invoice to the buyer. This may enable 

a buyer who is VAT registered elsewhere 

in the EU to avoid payment of VAT in the 

United Kingdom. Re-invoicing in this way 

may make the lot ineligible to be re-sold 

using the margin scheme.

Sotheby’s will transfer all lots sold 

subject to Temporary Admission to its 

Customs warehouse immediately after 

sale.

5. EXPORTS FROM THE 
EUROPEAN UNION

The following amounts of VAT may be 

cancelled or refunded provided Sotheby’s 

receive the appropriate export documents 

within the time limits stated:

Property with no VAT symbol (see 

paragraph 1)

The amount in lieu of VAT charged on 

Buyer’s Premium may be refunded 

provided the purchaser resides outside 

of the United Kingdom and the property 

is exported from the EU within 3 months 

of the sale.  Sotheby’s must be provided 

with the appropriate proof of export 

immediately after export of the goods.

Property with a  symbol

The VAT charged upon the hammer price 

may be refunded provided the purchaser 

resides outside of the United Kingdom 

and the property is exported from the EU 

within 3 months of the sale.  Sotheby’s 

must be provided with the appropriate 

proof of export immediately after export of 

the goods.

Property with a  or a  symbol

The Temporary Admission VAT charged on 

the hammer price may be refunded under 

the following circumstances:-

• Sotheby’s is instructed to ship the 

property to a place outside the EU

• The property is hand carried from the UK 

directly outside the EU and Sotheby’s pre 

lodge the export entry with HMRC

• The VAT liability is transferred to your 

shipper’s own Temporary Admission or 

Customs Warehouse arrangement prior to 

collection from Sotheby’s

Under all other circumstances 

Sotheby’s is required to complete the 

importation and pay the VAT due to HM 

Revenue and Customs prior to the property 

leaving its premises and so a VAT refund 

will not be possible.

Proof of export required

• for lots sold under the margin scheme 

(no VAT symbol) or the normal VAT rules 

(  symbol), Sotheby’s is provided with 

appropriate documentary proof of export 

from the EU. Buyers carrying their own 

property should obtain hand-carry papers 

from the Shipping department to facilitate 

this process.

• for lots sold under Temporary Admission 

(  or symbols), and subsequently 

transferred to Sotheby’s Customs 

Warehouse (into Bond). The property 

must be shipped as described above in the 

paragraph headed Property with a or a 

symbol.

• buyers carrying their own property 

must obtain hand-carry papers from the 

Shipping Department for which a small 

administrative charge will be made. The 

VAT refund will be processed once the 

appropriate paperwork has been returned 

to Sotheby’s.

• Sotheby’s is not able to cancel or refund 

any VAT charged on sales made to UK 

or EU private residents unless the lot is 

subject to Temporary Admission and the 

property is exported from the EU and 

the requisite export papers provided to 

Sotheby’s within one month of collection of 

the property. 

• Sotheby’s is not able to cancel or refund 

any VAT charged on sales to UK or EU 

private residents unless the lot is subject 

to Temporary Admission and is shipped as 

described above.

Buyers intending to export, repair, 

restore or alter lots sold under Temporary 

Admission (  or symbols) and therefore 

transferred to Customs Warehouse after 

sale should notify the Shipping Department 

before collection. Failure to do so may 

result in the import VAT becoming payable 

immediately and Sotheby’s being unable to 

refund the VAT charged on deposit.

6. VAT REFUNDS FROM HM 
REVENUE AND CUSTOMS

Where VAT charged cannot be cancelled or 

refunded by Sotheby’s, it may be possible 

to seek repayment from HM Revenue and 

Customs.  Repayments in this manner 

are limited to businesses located outside 

the UK.

Claim forms are available from:

HM Revenue and Customs

VAT Overseas Repayments Unit

PO Box 34, Foyle House 

Duncreggan Road, Londonderry

Northern Ireland, BT48 7AE

Tel:  +44 (0)2871 305100

Fax: +44 (0)2871 305101

enq.oru.ni@hmrc.gsi.gov.uk

7. SALES AND USE TAXES

Buyers from outside the UK should note 

that local sales taxes or use taxes may 

become payable upon import of items 

following purchase (for example, the Use 

Tax payable on import of purchased items 

to certain states of the USA). Buyers should 

obtain their own advice in this regard.

Sotheby’s is registered to collect sales 

tax in the states of New York and California, 

USA.  In the event that Sotheby’s ships 

items for a purchaser in this sale to a 

destination within New York State USA, or 

California State USA, Sotheby’s is obliged 

to collect the respective state’s sales or 

use tax on the total purchase price and 

shipping costs, including insurance, of such 

items, regardless of the country in which 

the purchaser resides or is a citizen.  Where 

the purchaser has provided Sotheby’s with 

a valid Resale Exemption Certi" cate prior 

to the release of the property, sales and use 

tax will not be charged.  Clients to whom 

this tax might apply are advised to contact 

the Post Sale Manager listed in the front of 

this catalogue before arranging shipping.

CONDITIONS OF 
BUSINESS FOR BUYERS

1. INTRODUCTION

(a) Sotheby’s and Sellers’ contractual 

relationship with prospective Buyers is 

governed by:

 (i) these Conditions of Business;

  (ii) the Conditions of Business for Sellers 

displayed in the saleroom and which are 

available upon request from Sotheby’s 

UK salerooms or by telephoning 

+44 (0)20 7293 6152;

  (iii) Sotheby’s Authenticity Guarantee as 

printed in the sale catalogue;

  (iv) any additional notices and terms 

printed in the sale catalogue, including 

Buying at Auction and,

  (v) in respect of online bidding via the 

internet, the BIDnow Conditions on 

the Sotheby’s website, in each case 

as amended by any saleroom notice 

or auctioneer’s announcement at the 

auction.

(b) As auctioneer, Sotheby’s acts as agent 

for the Seller.  A sale contract is made 

directly between the Seller and the Buyer.  

However, Sotheby’s may own a lot (and 

in such circumstances acts in a principal 

capacity as Seller) and/or may have a legal, 

bene" cial or " nancial interest in a lot as a 

secured creditor or otherwise.

2. COMMON TERMS IN THESE 
CONDITIONS OF BUSINESS:

Bidder is any person considering, making 

or attempting to make a bid, by whatever 

means, and includes Buyers;

Buyer is the person who makes the highest 

bid or o! er accepted by the auctioneer, 

and includes such person’s principal when 

bidding as agent;

Buyer’s Expenses are any costs or 

expenses due to Sotheby’s from the Buyer 

and any Artist’s Resale Right levy payable 

in respect of the sale of the Property, 

including an amount in respect of any 

applicable VAT thereon;
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Buyer’s Premium is the commission 

payable by the Buyer on the Hammer Price 

at the rates set out in Buying at Auction;

Counterfeit is as de" ned in Sotheby’s 

Authenticity Guarantee;

Hammer Price is the highest bid accepted 

by the auctioneer by the fall of the hammer 

(in the case of wine, as apportioned 

pro-rata by reference to the number of 

separately identi" ed items in that lot), or in 

the case of a post-auction sale, the agreed 

sale price;

Purchase Price is the Hammer Price and 

applicable Buyer’s Premium and VAT;

Reserve is the (con" dential) minimum 

Hammer Price at which the Seller has 

agreed to sell a lot;

Seller is the person o! ering a lot for 

sale (including their agent (other than 

Sotheby’s), executors or personal 

representatives);

Sotheby’s means Sotheby’s, the unlimited 

company which has its registered o#  ce at 

34-35 New Bond Street, London W1A 2AA;

Sotheby’s Company means both 

Sotheby’s in the USA and any of its 

subsidiaries (including Sotheby’s in 

London) and Sotheby’s Diamonds S.A. and 

its subsidiaries (in each case “subsidiary” 

having  the meaning of Section 736 of the 

Companies Act 1985);

VAT is Value Added Tax at the prevailing 

rate.  Further information is contained in 

Buying at Auction.

3. DUTIES OF BIDDERS AND 
OF SOTHEBY’S IN RESPECT 
OF ITEMS FOR SALE

(a) Sotheby’s knowledge in relation to each 

lot is partially dependent on information 

provided to it by the Seller, and Sotheby’s 

is not able to and does not carry out 

exhaustive due diligence on each lot.  

Bidders acknowledge this fact and accept 

responsibility for carrying out inspections 

and investigations to satisfy themselves as 

to the lots in which they may be interested.

(b) Each lot o! ered for sale at Sotheby’s 

is available for inspection by Bidders prior 

to the sale.  Sotheby’s accepts bids on 

lots solely on the basis that Bidders (and 

independent experts on their behalf, to 

the extent appropriate given the nature 

and value of the lot and the Bidder’s own 

expertise) have fully inspected the lot prior 

to bidding and have satis" ed themselves 

as to both the condition of the lot and the 

accuracy of its description.

(c) Bidders acknowledge that many lots 

are of an age and type which means that 

they are not in perfect condition.  All lots are 

o! ered for sale in the condition they are in 

at the time of the auction (whether or not 

Bidders are in attendance at the auction).  

Condition reports may be available to 

assist when inspecting lots.  Catalogue 

descriptions and condition reports may 

on occasions make reference to particular 

imperfections of a lot, but Bidders should 

note that lots may have other faults not 

expressly referred to in the catalogue 

or condition report.  Illustrations are for 

identi" cation purposes only and will not 

convey full information as to the actual 

condition of lots.

(d) Information provided to Bidders in 

respect of any lot, including any estimate, 

whether written or oral and including 

information in any catalogue, condition or 

other report, commentary or valuation, 

is not a representation of fact but rather 

is a statement of opinion genuinely held 

by Sotheby’s.  Any estimate may not be 

relied on as a prediction of the selling price 

or value of the lot and may be revised 

from time to time in Sotheby’s absolute 

discretion.

(e) No representations or warranties are 

made by Sotheby’s or the Seller as to 

whether any lot is subject to copyright or 

whether the Buyer acquires copyright in 

any lot.

(f) Subject to th e matters referred to in 

Conditions 3(a) to 3(e) above and to the 

speci" c exclusions contained at Condition 

4 below, Sotheby’s shall exercise such 

reasonable care when making express 

statements in catalogue descriptions or 

condition reports as is consistent with 

its role as auctioneer of lots in the sale to 

which these Conditions relate, and in the 

light of (i) the information provided to it by 

the Seller; (ii) scholarship and technical 

knowledge; and (iii) the generally accepted 

opinions of relevant experts, in each case 

at the time any such express statement 

is made.

4. EXCLUSIONS AND LIMITATIONS 
OF LIABILITY TO BUYERS

(a)  Sotheby’s shall refund the Purchase 

Price to the Buyer in circumstances where 

it deems that the lot is a Counterfeit and 

each of the conditions of the Authenticity 

Guarantee has been satis" ed.

(b) In the light of the matters in Condition 3 

above and subject to Conditions 4(a) and 

4(e), neither any Sotheby’s Company  nor 

the Seller:

  (i) is liable for any errors or omissions 

in information provided to Bidders by 

Sotheby’s (or any Sotheby’s Company), 

whether orally or in writing, whether 

negligent or otherwise, except as set out 

in Condition 3(f) above;

  (ii) gives any guarantee or warranty to 

Bidders and any implied warranties and 

conditions are excluded (save in so far as 

such obligations cannot be excluded by 

law) other than the express warranties 

given by the Seller to the Buyer in 

Condition 2 of the Sellers’ Conditions of 

Business;

  (iii) accepts responsibility to any Bidders 

in respect of acts or omissions (whether 

negligent or otherwise) by Sotheby’s in 

connection with the conduct of auctions 

or for any matter relating to the sale of 

any lot.

(c) Unless Sotheby’s owns a lot o! ered for 

sale, it is not responsible for any breach of 

these conditions by the Seller.

(d) Without prejudice to Condition 4(b), any 

claim against Sotheby’s or the Seller by a 

Bidder is limited to the Purchase Price with 

regard to that lot.  Neither Sotheby’s nor 

the Seller shall under any circumstances 

be liable for any consequential losses.

(e) None of this Condition 4 shall exclude 

or limit Sotheby’s liability in respect of 

any fraudulent misrepresentation made 

by Sotheby’s or the Seller, or in respect 

of death or personal injury caused by the 

negligent acts or omissions of Sotheby’s 

or the Seller.

5. BIDDING AT AUCTION

(a) Sotheby’s has absolute discretion to 

refuse admission to the auction. Bidders 

must complete a Paddle Registration 

Form and supply such information and 

references as required by Sotheby’s. 

Bidders act as principal unless they have 

Sotheby’s prior written consent to bid 

as agent for another party. Bidders are 

personally liable for their bid and are jointly 

and severally liable with their principal if 

bidding as agent.

(b) Sotheby’s advises Bidders to attend 

the auction but will seek to carry out 

absentee written bids which are in pounds 

sterling and, in Sotheby’s opinion, clear 

and received su#  ciently in advance of the 

sale of the lot, endeavouring to ensure that 

the " rst received of identical written bids 

has priority. 

(c)  Where available, written, telephone 

and online bids are o! ered as an additional 

service for no extra charge, at the 

Bidder’s risk and shall be undertaken with 

reasonable care subject to Sotheby’s other 

commitments at the time of the auction; 

Sotheby’s therefore cannot accept liability 

for failure to place such bids save where 

such failure is unreasonable. Telephone 

and online bids may be recorded. Online 

bids (“BIDnow”) are made subject to 

the BIDnow Conditions available on the 

Sotheby’s website or upon request. The 

BIDnow Conditions apply in relation to 

online bids, in addition to these Conditions 

of Business.

6. CONDUCT OF THE AUCTION

(a) Unless otherwise speci" ed, all lots are 

o! ered subject to a Reserve, which shall be 

no higher than the low presale estimate at 

the time of the auction.

(b) The auctioneer has discretion at any 

time to refuse any bid, withdraw any lot, 

re-o! er a lot for sale (including after the fall 

of the hammer) if he believes there may be 

error or dispute, and take such other action 

as he reasonably thinks " t.

(c) The auctioneer will commence and 

advance the bidding at levels and in 

increments he considers appropriate and 

is entitled to place a bid or series of bids on 

behalf of the Seller up to the Reserve on the 

lot, without indicating he is doing so and 

whether or not other bids are placed.

(d) Subject to Condition 6(b), the 

contract between the Buyer and the 

Seller is concluded on the striking of the 

auctioneer’s hammer, whereupon the 

Buyer becomes liable to pay the Purchase 

Price.

(e)  Any post-auction sale of lots o! ered at 

auction shall incorporate these Conditions 

as if sold in the auction.

7. PAYMENT AND COLLECTION

(a) Unless otherwise agreed, payment of 

the Purchase Price for a lot and any Buyer’s 

Expenses are due by the Buyer in pounds 

sterling immediately on conclusion of the 

auction (the “Due Date”) notwithstanding 

any requirements for export, import or 

other permits for such lot.

(b) Title in a purchased lot will not pass 

until Sotheby’s has received the Purchase 

Price and Buyer’s Expenses for that lot in 

cleared funds.  Sotheby’s is not obliged to 

release a lot to the Buyer until title in the lot 

has passed and appropriate identi" cation 

has been provided, and any earlier release 

does not a! ect the passing of title or the 

Buyer’s unconditional obligation to pay the 

Purchase Price and Buyer’s Expenses.

(c) The Buyer is obliged to arrange 

collection of purchased lots no later than 

thirty (30) calendar days after the date 

of the auction.  Purchased lots are at 

the Buyer’s risk (and therefore their sole 

responsibility for insurance) from the 

earliest of i) collection or ii) the thirty-" rst 

calendar day after the auction.  Until risk 

passes, Sotheby’s will compensate the 

Buyer for any loss or damage to the lot 

up to a maximum of the Purchase Price 

paid.  Buyers should note that Sotheby’s 

assumption of liability for loss or damage 

is subject to the exclusions set out in 

Condition 6 of the Conditions of Business 

for Sellers.

(d) For all items stored by a third party and 

not available for collection from Sotheby’s 

premises, the supply of authority to release 

to the Buyer shall constitute collection by 

the Buyer.

(e) All packing and handling is at the 

Buyer’s risk. Sotheby’s will not be liable 

for any acts or omissions of third party 

packers or shippers.

(f) The Buyer of any " rearm is solely 

responsible for obtaining all valid " rearm 

or shotgun certi" cates or certi" cates of 

registration as a " rearms dealer, as may 

be required by the regulations in force 

in England and Wales or Scotland (as 

applicable) relating to " rearms or other 

weapons at the time of the sale, and 

for complying with all such regulations, 

whether or not notice of such is published 

in the Sale Catalogue. Sotheby’s will 

not deliver a " rearm to a Buyer unless 

the Buyer has " rst supplied evidence to 

Sotheby’s satisfaction of compliance with 

this Condition.

8. REMEDIES FOR NON-PAYMENT

Without prejudice to any rights the Seller 

may have, if the Buyer without prior 

agreement fails to make payment for 

the lot within " ve days of the auction, 

Sotheby’s may in its sole discretion  

(having informed the Seller) exercise one 

or more of the following remedies: 

(a) store the lot at its premises or 

elsewhere at the Buyer’s sole risk and 

expense;

(b) cancel the sale of the lot;

(c)  set o!  any amounts owed to the 

Buyer by a Sotheby’s Company against 

any amounts owed to  Sotheby’s by the 

Buyer in respect of the lot;

(d) apply any payments made to 

Sotheby’s by the Buyer as part of the 

Purchase Price and Buyer’s expenses 

towards that or any other lot purchased 

by the Buyer, or to any shortfall on the 

resale of any lot pursuant to paragraph 

(h) below, or to any damages su! ered 

by Sotheby’s as a result of breach of 

contract by the Buyer;

(e)  reject future bids from the Buyer or 

render such bids subject to payment of 

a deposit;
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(f) charge interest at 6% per annum 

above HSBC Bank plc Base Rate from 

the Due Date to the date the Purchase 

Price and relevant Buyer’s Expenses are 

received in cleared funds; 

(g) exercise a lien over any of the Buyer’s 

property which is in the possession of 

a Sotheby’s Company.  Sotheby’s shall 

inform the Buyer of the exercise of any 

such lien and within 14 days of such 

notice may arrange the sale of such 

property and apply the proceeds to the 

amount owed to Sotheby’s;

(h)  resell the lot by auction or private 

sale, with estimates and reserves at 

Sotheby’s discretion. In the event such 

resale is for less than the Purchase Price 

and Buyer’s Expenses for that lot, the 

Buyer will remain liable for the shortfall 

together with all costs incurred in such 

resale;

(i) commence legal proceedings 

to recover the Purchase Price and 

Buyer’s Expenses for that lot, together 

with interest and the costs of such 

proceedings on a full indemnity basis; or

(j) release the name and address of the 

Buyer to the Seller to enable the Seller 

to commence legal proceedings to 

recover the amounts due and legal costs.  

Sotheby’s will take reasonable steps to 

notify the Buyer prior to releasing such 

details to the Seller.

9. FAILURE TO COLLECT PURCHASES

(a) If the Buyer pays the Purchase Price 

and Buyer’s Expenses but fails to collect a 

purchased lot within thirty (30) calendar 

days of the auction, the lot will be stored at 

the Buyer’s expense (and risk) at Sotheby’s 

or with a third party.

(b) If a purchased lot is paid for but not 

collected within six months of the auction, 

the Buyer authorises Sotheby’s, having given 

notice to the Buyer, to arrange a resale of the 

item by auction or private sale, with estimates 

and reserves at Sotheby’s discretion. The 

proceeds of such sale, less all costs incurred 

by Sotheby’s, will be forfeited unless collected 

by the Buyer within two years of the original 

auction.

10. EXPORT AND PERMITS

It is the Buyer’s sole responsibility to 

identify and obtain any necessary export, 

import, " rearm, endangered species or 

other permit for the lot. Any symbols 

or notices in the sale catalogue re& ect 

Sotheby’s reasonable opinion at the 

time of cataloguing and o! er Bidders 

general guidance only. Without prejudice 

to Conditions 3 and 4 above, Sotheby’s 

and the Seller make no representations 

or warranties as to whether any lot is 

or is not subject to export or import 

restrictions or any embargoes. The denial 

of any permit or licence shall not justify 

cancellation or rescission of the sale 

contract or any delay in payment.

11. GENERAL

(a)  All images and other materials 

produced for the auction are the 

copyright of Sotheby’s, for use at 

Sotheby’s discretion.

(b) Notices to Sotheby’s should be in 

writing and addressed to the department 

in charge of the sale, quoting the 

reference number speci" ed at the 

beginning of the sale catalogue.  Notices 

to Sotheby’s clients shall be addressed to 

the last address formally noti" ed by them 

to Sotheby’s.

(c)  Should any provision of these 

Conditions of Business be held 

unenforceable for any reason, the 

remaining provisions shall remain in full 

force and e! ect.

(d) These Conditions of Business are 

not assignable by any Buyer without 

Sotheby’s prior written consent, but are 

binding on Buyers’ successors, assigns 

and representatives.  No act, omission 

or delay by Sotheby’s shall be deemed a 

waiver or release of any of its rights.

(e) The Contracts (Rights of Third 

Parties) Act 1999 is excluded by these 

Conditions of Business and shall not 

apply to any contract made pursuant 

to them.

(f) The materials listed in Condition 1(a) 

above set out the entire agreement and 

understanding between the parties with 

respect to the subject matter hereof.  It is 

agreed that, save in respect of liability for 

fraudulent misrepresentation, no party 

has entered into any contract pursuant 

to these terms in reliance on any 

representation, warranty or undertaking 

which is not expressly referred to in such 

materials.

12. DATA PROTECTION

Sotheby’s will use information provided 

by its clients (or which Sotheby’s 

otherwise obtains relating to its clients) 

for the provision of auction and other 

art-related services, loan and insurance 

services, client administration, marketing 

and otherwise to manage and operate its 

business, or as required by law. This will 

include information such as the client’s 

name and contact details, proof of 

identity, " nancial information, records of 

the client’s transactions, and preferences. 

Some gathering of information about 

Sotheby’s clients will take place using 

technical means to identify their 

preferences in order to provide a higher 

quality of service to them. Sotheby’s may 

also disclose the client information to 

other Sotheby’s Companies and/or third 

parties acting on their behalf to provide 

services for these purposes listed above.

Sometimes, Sotheby’s may also 

disclose this information to carefully 

selected third parties for their own 

marketing purposes. If you do not wish 

your details to be used for this purpose, 

please email enquiries@sothebys.com.

If the client provides Sotheby’s with 

information that is de" ned by European 

data protection laws as “sensitive”, the 

client agrees that it may be used for the 

purposes set out above.

In the course of these disclosures, 

personal data collected in the European 

Economic Area may be disclosed to 

countries outside the European Economic 

Area. Although such countries may not 

have legislation that protects a client’s 

personal information, Sotheby’s shall take 

reasonable steps to keep such information 

secure and in accordance with European 

data protection principles.  By agreeing to 

these Conditions of Business, the client is 

agreeing to such disclosure.

Please be aware that Sotheby’s 

may " lm auctions or other activities 

on Sotheby’s premises and that such 

recordings may be transmitted over the 

Internet via Sotheby’s website.  Telephone 

bids may be recorded.

Under European data protection 

laws, a client may object, by request 

and free of charge, to the processing of 

their information for certain purposes, 

including direct marketing, and may 

access and rectify personal data relating 

to them and may obtain more information 

about Sotheby’s data protection policies 

by writing to Sotheby’s, 34-35 New 

Bond Street, London W1A 2AA, or 1334 

York Avenue, New York, NY 10021, Attn: 

Compliance, or emailing: enquiries@

sothebys.com.  

13. LAW AND JURISDICTION

Governing Law  These Conditions of 

Business and all aspects of all matters, 

transactions or disputes to which they 

relate or apply (including any online bids 

in the sale to which these Conditions 

apply) shall be governed by and 

interpreted in accordance with English 

law.

Jurisdiction  For the bene" t of Sotheby’s, 

all Bidders and Sellers agree that the 

Courts of England are to have exclusive 

jurisdiction to settle all disputes arising in 

connection with all aspects of all matters 

or transactions to which these Conditions 

of Business relate or apply.  All parties 

agree that Sotheby’s shall retain the right 

to bring proceedings in any court other 

than the Courts of England. 

Service of Process  All Bidders and 

Sellers irrevocably consent to service 

of process or any other documents in 

connection with proceedings in any 

court by facsimile transmission, personal 

service, delivery by mail or in any other 

manner permitted by English law, the 

law of the place of service or the law of 

the jurisdiction where proceedings are 

instituted, at the last address of the Buyer 

or Seller known to Sotheby’s or any other 

usual address.

SOTHEBY’S GREENFORD PARK 
STORAGE AND COLLECTION 
INFORMATION

Smaller items can normally be collected 

from New Bond Street, however 

large items may be sent to Sotheby’s 

Greenford Park Fine Art Storage Facility. 

If you are in doubt about the location of 

your purchases please contact the Sale 

Administrator (see front of catalogue) 

prior to collection.

COLLECTION FROM NEW 
BOND STREET

Lots will be released to you or your 

authorised representative when full and 

cleared payment has been received by 

Sotheby’s, together with settlement 

of any removal, interest, handling and 

storage charges thereon, appropriate 

identi" cation has been provided and a 

release note has been produced by our 

Post Sale Service Group at New Bond 

Street, who are open Monday to Friday 

9.00am to 5.00pm.

Any purchased lots that have not been 

collected within 30 days from the date 

of the auction will be subject to handling 

and storage charges at the rates set 

out below. In addition all purchased lots 

that have not been collected from our 

New Bond Street premises within 90 

days of the auction will be transferred 

to Sotheby’s Greenford Park Fine Art 

Storage Facility.

Collect your property from:

Sotheby’s Property Collection

Opening hours: 

Monday to Friday 9.00am to 5.00pm 

34–35 New Bond Street

London, W1A 2AA

Tel:   +44 (0)20 7293 5358

Fax:  +44 (0)20 7293 5933

COLLECTION FROM SOTHEBY’S 
GREENFORD PARK FINE ART 
STORAGE FACILITY

Lots will be released to you or your 

authorised representative when full and 

cleared payment has been received by 

Sotheby’s, together with settlement of any 

removal, interest, handling and storage 

charges thereon, appropriate identi" cation 

has been provided and a release note has 

been produced by our Post Sale Service 

Group at New Bond Street, who are open 

Monday to Friday 9.00am to 5.00pm.

Purchasers must ensure that their 

payment has been cleared prior to 

collection and that a release note has 

been forwarded to Sotheby’s Greenford 

Park by our Post Sale Service Group at 

Sotheby’s New Bond Street. Buyers who 

have established credit arrangements with 

Sotheby’s may collect purchases prior to 

payment, although a release note is still 

required from our Post Sale Service Group 

as above. 

Any purchased lots that have not been 

collected within 30 days from the date 

of the auction will be subject to handling 

and storage charges at the rates set out 

below.

Collect your property from: Sotheby’s 

Greenford Park Fine Art Storage Facility

Opening hours: 

Monday to Friday 8.30am to 4.30pm 

Sotheby’s Greenford Park,

13 Ockham Drive, Greenford, Middlesex, 

UB6 0FD

Tel:   +44 (0)20 7293 5600

Fax:  +44 (0)20 7293 5625

ROUTE GUIDANCE TO SOTHEBY’S 
GREENFORD PARK FINE ART 
STORAGE FACILITY

From Bond Street head towards Regents 

Park, take the A40 Marylebone Road 

to Western Avenue.  Take the exit o!  

the A40 signposted Greenford A4127.  

At the roundabout take the third exit 

signposted Harrow and Sudbury, A4127 

onto Greenford Road.  Go under the 

railway bridge and at the tra#  c lights turn 

" rst left into Rockware Avenue.  At the 

T Junction turn right onto Old" eld Lane 

North and then left into Ockham Drive.  

Stop at the security barrier and say you 

are visiting Sotheby’s.  Once cleared, 

travel 300 yards down the road and Unit 

13 is situated on the left hand side.
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STORAGE CHARGES

Any purchased lots that have not been 

collected within 30 days from the date 

of the auction will be subject to handling 

and storage charges at the following 

rates:

Small items (such as jewellery, watches, 

books or ceramics): handling fee of £20 

per lot plus storage charges of £2 per lot 

per day. 

Medium items (such as most paintings 

or small items of furniture): handling fee 

of £30 per lot plus storage charges of £4 

per lot per day.

Large items (items that cannot be lifted 

or moved by one person alone): handling 

fee of £40 per lot plus storage charges of 

£8 per lot per day.

Oversized items (such as monumental 

sculptures): handling fee of £80 per lot 

plus storage charges of £10 per lot per 

day.

A lot’s size will be determined by 

Sotheby’s on a case by case basis 

(typical examples given above are for 

illustration purposes only). 

All charges are subject to VAT, where 

applicable. All charges are payable 

to Sotheby’s at our Post Sale Service 

Group in New Bond Street.

Storage charges will cease for 

purchased lots which are shipped 

through Sotheby’s Shipping Logistics 

from the date on which we have received a 

signed quote acceptance from you.

LIABILITY FOR LOSS OR DAMAGE

Buyers are reminded that Sotheby’s 

accepts liability for loss or damage to 

lots for a maximum period of thirty 

(30) calendar days after the date of the 

auction. Please refer to Condition 7 of the 

Conditions of Business for Buyers.

IMPORTANT NOTICES

ESTIMATES IN US DOLLARS 
AND EUROS

As a guide to potential buyers, estimates 

for this sale are also shown in US Dollars 

and Euros. The estimates printed in the 

catalogue in  Pounds Sterling have been 

converted at the following rate, which 

was current at the time of printing. These 

estimates may have been rounded:

£1 = US$1.3

£1 = €1.12

By the date of the sale this rate is 

likely to have changed, and buyers are 

recommended to check before bidding.

During the sale Sotheby’s may provide 

a screen to show currency conversions 

as bidding progresses. This is intended 

for guidance only and all bidding will 

be in Pounds Sterling. Sotheby’s is not 

responsible for any error or omissions in 

the operation of the currency converter.

Payment for purchases is due in Pounds 

Sterling, however the equivalent amount in 

any other currency will be accepted at the 

rate prevailing on the day that payment is 

received in cleared funds.

Settlement is made to vendors in the 

currency in which the sale is conducted, or 

in another currency on request at the rate 

prevailing on the day that payment is made 

by Sotheby’s.

LIABILITY FOR LOSS OR DAMAGE 
FOR PURCHASED LOTS

Purchasers are requested to arrange 

clearance as soon as possible and are 

reminded that Sotheby’s accepts liability 

for loss or damage to lots for a maximum 

period of thirty (30) calendar days 

following the date of the auction. Please 

refer to condition 7 of the Conditions of 

Business for Buyers.

AUTHENTICITY GUARANTEE

All lots are o! ered subject to the Sotheby’s 

Authenticity Guarantee and Conditions of 

Business for Buyers, which are set forth in 

this catalogue and Conditions of Business 

for Sellers, which are available from 

Sotheby’s o#  ces on request. Prospective 

bidders should review the Conditions of 

Business, Authenticity Guarantee and the 

Buying at Auction section in the printed 

catalogue.

VAT INFORMATION

For all lots marked with a , ,  or  please 

refer to the VAT Information pages at the 

back of the catalogue.

VAT INFORMATION FOR 
OVERSEAS BUYERS

VAT is levied at 5% or 20% on the 

hammer price of any lot marked with the 

 or  respectively. The VAT will not be 

charged if Sotheby’s ship the property to 

a destination outside the EU. Alternatively 

the VAT can be reclaimed if the appropriate 

documentation is obtained from Sotheby’s 

Shipping Logistics and their instructions for 

exporting the property are followed. 

If you require any further information 

relating to VAT on lots o! ered in this sale, 

please contact Frances Monro in the 

Contemporary Art department on 020 

7293 5398. Alternatively please refer to the 

VAT Information For Buyers section printed 

at the back of this catalogue.

IMPORTANT NOTICE TO BUYERS 
OF LARGE WORKS OF ART

Please note that all paintings speci" ed 

in the catalogue as measuring 5ft x 5ft 

(152cm x 152cm) or more, excluding frame, 

will be transferred to Sotheby’s Greenford 

Park on the afternoon of the sale. 

SAFETY AT SOTHEBY’S

Sotheby’s is concerned for your safety 

while you are on our premises and we 

endeavour to display items safely so far as 

is reasonably practicable. Nevertheless, 

should you handle any items on view at our 

premises, you do so at your own risk.

Some items can be large and/or heavy 

and can be dangerous if mishandled. 

Should you wish to view or inspect 

any items more closely please ask for 

assistance from a member of Sotheby’s 

sta!  to ensure your safety and the safety of 

the property on view.

Some items on view may be labelled 

“PLEASE DO NOT TOUCH”. Should you 

wish to view these items you must ask for 

assistance from a member of Sotheby’s 

sta!  who will be pleased to assist you. 

Thank you for your co-operation.
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SOTHEBY’S AUTHENTICITY 
GUARANTEE

If Sotheby’s sells an item which 

subsequently is shown to be a 

“counterfeit”, subject to the terms below 

Sotheby’s will set aside the sale and 

refund to the Buyer the total amount paid 

by the Buyer to Sotheby’s for the item, in 

the currency of the original sale.

For these purposes, “counterfeit” means 

a lot that in Sotheby’s reasonable opinion 

is an imitation created to deceive as to 

authorship, origin, date, age, period, culture 

or source, where the correct description 

of such matters is not re& ected by the 

description in the catalogue (taking into 

account any Glossary of Terms). No lot 

shall be considered a counterfeit by reason 

only of any damage and/or restoration 

and/or modi" cation work of any kind 

(including repainting or over-painting).

Please note that this Guarantee does not 

apply if either:-

  (i) the catalogue description was in 

accordance with the generally accepted 

opinion(s) of scholar(s) and expert(s) 

at the date of the sale, or the catalogue 

description indicated that there was a 

con& ict of such opinions; or 

  (ii) the only method of establishing at 

the date of the sale that the item was a 

counterfeit would have been by means 

of processes not then generally available 

or accepted, unreasonably expensive 

or impractical to use; or likely to have 

caused damage to the lot or likely (in 

Sotheby’s reasonable opinion) to have 

caused loss of value to the lot; or

  (iii) there has been no material loss in 

value of the lot from its value had it been 

in accordance with its description.

This Guarantee is provided for a period of 

" ve (5) years after the date of the relevant 

auction, is solely for the bene" t of the 

Buyer and may not be transferred to any 

third party. To be able to claim under this 

Guarantee, the Buyer must:-

  (i) notify Sotheby’s in writing within three 

(3) months of receiving any information 

that causes the Buyer to question the 

authenticity or attribution of the item, 

specifying the lot number, date of the 

auction at which it was purchased and 

the reasons why it is thought to be 

counterfeit; and

  (ii) return the item to Sotheby’s in the 

same condition as at the date of sale to 

the Buyer and be able to transfer good 

title in the item, free from any third party 

claims arising after the date of the sale. 

Sotheby’s has discretion to waive any of 

the above requirements. Sotheby’s may 

require the Buyer to obtain at the Buyer’s 

cost the reports of two independent and 

recognised experts in the " eld, mutually 

acceptable to Sotheby’s and the Buyer. 

Sotheby’s shall not be bound by any 

reports produced by the Buyer, and 

reserves the right to seek additional expert 

advice at its own expense.  In the event 

Sotheby’s decides to rescind the sale under 

this Guarantee, it may refund to the Buyer 

the reasonable costs of up to two mutually 

approved independent expert reports.
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GLOSSARY OF TERMS

The following are examples of the 

terminology used in this catalogue. Any 

statement as to authorship, attribution, 

origin, date, age, provenance and condition 

is a statement of opinion and is not to be 

taken as a statement of fact. 

 Please read carefully the terms of the 

Authenticity Guarantee and the Conditions 

of Business for Buyers set out in this 

catalogue, in particular Conditions 3 and 4.

1 GIOVANNI BELLINI

In our opinion a work by the artist. (When 

the artist’s forename(s) is not known, a 

series of asterisks, followed by the surname 

of the artist, whether preceded by an initial 

or not, indicates that in our opinion the 

work is by the artist named.

2 The term signed and/or dated and/or 

inscribed means that in our opinion the 

signature and/or date and/or inscription 

are from the hand of the artist.

3 The term bears a signature and/or 

date and/or inscription means that in our 

opinion the signature and/or date and/or 

inscription have been added by another 

hand.

4 Dimensions are given height before 

width.

10/01  NBS_GLOS_IMPS CTP

Sotheby’s UK is committed to improving its 

sustainability, conserving resources and 

reducing the environmental impact of its various 

operations.  A copy of Sotheby’s Environmental 

Policy is available on request.  Main Enquiries:   

+44 (0)20 7293 5000.

In recognition of the high standards of business 

administration and our compliance with all 

required customs protocols and procedures, 

Sotheby’s UK 

has been awarded the European Union 

Authorised Economic Operator status by Her 

Majesty’s Revenue and Customs.
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LUCAS, SARAH   123, 124

MAGILL, ELIZABETH   297

MAIER-AICHEN, FLORIAN   156

MANZELLI, MARGHERITA   221

MARCLAY, CHRISTIAN   110

MARTIN, BERNHARD   291

MCCARTHY, DAN   307

MCCARTHY, PAUL   130

MCGEE, BARRY   184

MEESE, JONATHAN   200, 201

MELLOR, DAWN   222

MOFFATT, TRACEY   237

MOFFETT, DONALD   116

MORTON, VICTORIA   178, 179

MULL, CARTER   253

MUNIZ, VIK   290

MUNRO, J. P.   226, 296

MUSGRAVE, DAVID   188

NESHAT, SHIRIN   155
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OEHLEN & MEESE, ALBERT & 

JONATHAN   199

OLOWSKA, PAULINA   113

OWENS, LAURA   101, 149

PARDO, JORGE   275

PEAKE, EDDIE   300

PERI, PETER   239

PESSOLI, ALESSANDRO   308

PETTIBON, RAYMOND   127

PEYTON, ELIZABETH   170, 192

PRINCE, RICHARD   111

QUINN, MARC   302

R, TAL   175

RAE, FIONA   306

RAEDECKER, MICHAEL   180

RAYNE, BLAKE   106

RICHTER, DANIEL   108

RITCHIE, MATTHEW   305

ROLLINS, TIM   250

RONDINONE, UGO   136, 147

ROSS HO, AMANDA   146, 183

ROVNER, MICHAL   154

RUBY, STERLING   211

RUFF, THOMAS   126

SASNAL, WILHELM   161, 162

SCHEIBITZ, THOMAS   301

SCHOOREL, MAAIKE   276

SCHWONTKOWSKI, 

NORBERT   225

SERRANO, ANDRES   274

SHAW, RAQIB   289

SHEARER, STEVEN   109, 232

SHERMAN, CINDY   120

SIETSEMA, PAUL   163

SLOMINSKI, ANDREAS   203

STARLING, SIMON   142

STEZAKER, JOHN   204

STINGEL, RUDOLF   104

STRUNZ, KATJA   202

STRUTH, THOMAS   148

SUGIMOTO, HIROSHI   158

SUGITO, HIROSHI   171

SULLIVAN, RYAN   189

TAIT, NEAL   215

THURING, CARAGH   254

TILLMANS, WOLFGANG   105

TIRAVANIJA, RIRKRIT   112

TUAZON, OSCAR   133

TUYMANS, LUC   153

TYSON, NICOLA   213

VANDERBEEK, SARA   247, 248

VANCE, LESLEY   115

VEILHAN, XAVIER   182

VERHEUS, GEERTEN   259

VIRTUE, JOHN   219

VON HELLERMANN, SOPHIE   165

VÆRSLEV, FREDRIK   207, 208

WEARING, GILLIAN   238

WEATHERFORD, MARY   186

WEISCHER, MATTHIAS   166

WEKUA, ANDRO   185

WELLING, JAMES   261

WERMERS, NICOLE   205

WHITE, PAE   139, 140

WILEY, KEHINDE   195

WILKES, CATHY   118

WILLIAMS, SUE   128

WINSTANLEY, PAUL   257

YOUNG, AARON   249
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